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PAPER I11 1798-1914
1. ROMANTICISM: a brief definition

"Rmnﬁﬁsm“hn:muadmd:sm“h:th:uﬁni:mdintdlmlmuwmm
wﬁchmpﬂwadhwﬁ:ﬂgth:hltlﬂthandwly 19th centuries. This
movement was characterized by its individualist postulates and its independence
in front of the classic rules. In literature, Romanticism appeared at the end of 18th
century in England and Germany, and later in France. lialy and Spain.

The most important Romantic English poets are Lord Byron, Shelley, Keats,
William Blake and William Wordsworth, about whom we are going 1o talk in this .
essay. In their poems they display many characteristics of Romanticism, such

as-  An emphasis on the emotions, | mean, an emotional and intuitive way of
understanding the world.

They explore the relationship between nature and human life.
- A stress on the importance of personal experiences and a  desire 1o
understand what influences the human mind.

A belief in the power of the imagination.
An interest in mythological, fantastical,
Social and political idealism

gothic and supernatural themes.

Love, which was one of the moet important values for the Romantics.
They proclaimed that th l

il i ¢ most important things are freedom, brotherhood
L WILLIAM WORDSWORTH

School. Afier their father's death, the sent him 10 Hawkshead Grammar
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Wordsworth children were left under the guardianship of their uncles. Although
many aspects of his boyhood were positive, be recalled bouts of loneliness and
anxicty. It took him a lot of years, and much writing, to recover from the death of
his parents and his separation from his siblings.

In 1790 he went 10 France, where he fell in love with Annette Vallon, and with
whom he had a baby. One year later be had to return to England alone because of
the war between France and Britain. { In 1793 he met Samuel Taylor Coloridge.
They developed a close friendship. Topether, they produced “Lyrical Ballads™
/1798), an important work in the English Romantic Movement. Moreover, in it we
can find one of Wordsworth’s most famous poems, “Tintern Abbey™.

Wordsworth had for years been making plans to write long philos aphical
poem in three parts, which he intended tocall “The Recluse”. He had « 1798-
1799 started mu_ulnhingaphiml poem, which

he never pamed but called the “poem to Coloridge™ which would serve as an
appendix to “The Recluse”. In 1807, his “Poems in Two Volumes™ were
published, including “Ode: Intimations of Immortality from Recollections of
Early Childhood™. In 1814 Il:puhlishﬂﬂ“lhﬁm:lminn"ﬁﬂwmd part of the
three-part “The Recluse”. He had not completed the first and the third parts, and
never would complete them. However, be did write a poetic Prospectus to *“The
Recluse™ in which he lays out the structure and intent of the poem. He died in
Rydal Mount in 1850 ad was buried at StOswald's church in Grasmere. His
widow, Mary Hutchinson, published his lengthy autobiographical "pocm to
fnlﬁﬂgt“u“mhdudc“mwmmsnﬁﬂh‘ﬁdmﬂtﬂwgh@mhdsln
mmlmmhlﬂmnmmummhmm“m

masterpiece.



w__

Short and Long Answer Questions:

L Exﬁﬂnm:nlaﬁnmﬁpbﬁwmm:mﬁmhlsnhﬂulmdlh:"hmyuf
thm;hu&rmdﬂulh,"gi\riugtwnn:mptﬁnﬁb:lnuﬁ.

9. What were the effects of the French Revolution on English life, and what
nlhn:hmgnlﬁmdﬂumimrufth:pnind?

3. Whﬂfnm;nfﬁtmhutwmmnﬂimpnmuldmingthtﬂmuﬁchﬁnd,md

4, Describe romantic nature imagery and symbolism?

5. How were Jobn Locke and Emmanuel Kant related to concepts of the mind
and the origin and goal of thought?

6. What is the idea of "organicism” and how does "organic form™ relate to ideas

about art?

What are some of the romantic conceptions of the imagination, in relation to

reason, for instance?

What was general conception of the poet during the Romantic Period,

especially in terms of what motivates the poet and the manner in which the

9. What are some of the difficulties in defining the term, "Romanticism™?

ll].‘li'fhnhmmh;r'mihiﬁw

11.In "We Are Seven" who is speaking? What is the attitude of the speaker

Wwward the child in each poem? What is it that the child in "We Are Seven”
cannot leamn?

1123 ::]um E:pu;:: Miles Ahm: Tiant_n Ahhq.r“

omm it o cture and major divisisons. What is their relation to
paragraph create, and how would you
domiac ol menioned, s why migh st besiguonny |

referred to in the second verse 7 i
Tieat: ; !In
_ : i paragraph? In this metaphor
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Unit 1 Section (a) Poem
Tiotern Abbey

Professor Philip Shaw considers the composition of Lines written a few miles
above Tintern Abbey', and explains how Wordsworth uses nature to explore ideas
of connection and unity.

This 160-line poem is autobiographical, written in the first person and in the
poel’s own persona. The poem is subtitled “On Revisiting the Banks of the Wye
During a Tour.” It is set at Tintern, 2 ruined abbey neat to the River Wye in the
West of England.

In the poem Tintern Abbey the poet has expressed his tender feeling towards
nature. He has specially recollected his poetic idea of Tiniern Abbey where he had
gone first time in 1793. This is his second visit to this place. Wordsworth has
expressed his intense faith in nature. William Waordsworth {adsbygoogle =
window.adshygoogle || [1).push({}); There is Wordsworth's realization of God io
nature. He got sensuous delight in it and it is all in all 1o him. Tintern Abbey
impressed him most when he had first visited this place. He has again come to the
same place where there are lofty cliffs, the plots of coftage ground, orchards
groves and copses. He is glad to see again hedgerows, sporive wood, pastoral
farms and green doors. This lonely place, the banks of the river and rolling waters
from their mountain springs present a beautiful panoramic light. The solitary
place remands the poel of vagrant dwellers and hermits® cave. The poem is in five
sections. The first section establishes the seiting for the meditation. But it
emphasizes the passage of time: five years have passed, five summers, five long
winters... But when the poet is back 10 this place of natural beauty and serenity, it
is still essentially the same. The poem opens with a slow, dragging rhythm and the
repetition of the word ‘five’ all designedl 1o emphasize the weight of time which
has separated the poet from this Scene. The following lines develop a clear, visual
victure of the scen, The view presented is a blend of wildoess and order. He can

see the entirelv patural cliffs and waterfalls: he can see the hedges around the

5
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fields of the people; and be can see wreaths of smoke probably coming from some

bermits making fire in their cave bermitages. These images evoke nol only a pure

nature as one might expect, they evoke a life of the common people in harmony
with the pature. The second section begins with the meditation. The poet now
realizes that these “beauteous’ forms have always been with him, deep-seated in
hisminiwhn‘ﬂﬂ‘h:mﬁisuisimhshun“ﬁhinﬂubhuimdf:halum
the heart™ that is. 1t has affected his whole being. They were not absent from his
- mind like form the mind of 8 man bom blind. In hours of weanness, frustration
and anxiety, these things of nature used 1o make him feel sweet sensations in his
very blood, and he used to feel it at the level of the impulse (heart) rather than in
his waking consciousness and through reasoming. From this point onward
Wordsworth begins to consider the sublime of nature, and his mystical awareness
becomes clear. Wordsworth’s idea was that human beings are naturally
uncorrupted. The poet studies nature with open eyes and imaginative mind. He

has been the lover of nature form the core of his heart, and with purer mind. He

feels a sensation of love for nature in his blood. He feels high pleasure and deep

power of joy in natural objects. The beatings of his heart are full of the fire of
nature’s love. He concentrates anention to Sylvan Wye — a majestic and worth

mﬁgﬁvﬁ.ﬂtiﬁmiududﬂﬂmpi:mmnf&cpaﬁﬁsitMMWﬂ'hﬁ

future years. On his first visit 10 this place he bounded over the mountains by the

sides of the deep rivers and the lovely streams. In the past the soundings haunted

him like a passion. The tall rock, the mountain and the deep and gloomy wood

:‘“@mh'm'h_mwilnﬂutmm time is gone now. In nature he finds the

mﬁ:}m I;::f:-nﬂmm third section contains a kind of doubt; the poet is

8 the reader’s possible doubts so that he can go on to justify

bow be is right and what he means : _
Hﬁdﬁuhﬁ,fm' usl a this
wmhmm ] momenl. whether

“ye1, oh! How often, amid nﬂ.’l.:e nature is vain, but he can’t go on. He exclaims:
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with a sense of delight and pleasure. This is so typical of Wordsworth that it
seems he can't write poetry without recounting his persomal experiences,
especially those of his childhood. Here he also begins from the earliest of his
days! It was first the coarse pleasures in his "boyish days’, which have all gonc by
now. “That time is past and all its aching joys are now no more, and all its dizzy
raptures”. But the poct does not mourn for them; he doesn’t even grumble about
their loss. Clearly, he has gained something in return: “other gifis have followed;
for such loss... for | have leamt to look on mature, not as in the hour of
thoughtless youth; but hearing oftentimes the still, sad music of humanity™, This
is a philosophic statement about maturing, about the development of personality,
and of the poetic or philosophic mind as well. So now the poet is able to feel a joy
of elevated thought, a sense sublime, and far more deeply interfused. He feels a
sense of sublime and the working of a supreme power in the light of the setting
sumiurnundumnsandinlh:hiundry.}ltisnfnpininuthtamnﬁunmdn
spirit impel all thinking things. Therefore Wordsworth claims that he is a lover of
lhnmuduwsmdnfa]lwhirhmmﬁ-nmlhizgnmmnhﬂmis:m.a
tuidcmdﬂugumﬁmnfhishmﬂmdmul.ﬂmpuﬂmmﬁtnmimpumm
conclusion: for all the formative influences, he is now consciously in love with
the nature. H:hasbmnmathwghlﬁuluwrnﬁh:mmdnm,th:wmﬁmﬂm
mmﬂn;nm;ghhismmd:}ﬁsmmmmmwufmlhm
sensations, the nature is the actual source of these sublime thoughts. The fifth and
last section continues with the same meditation from where the poet addresses his
learnt. H,ﬂﬁm]“mmmwiuafhisnmmhwhmhchmhﬂ
i]!ﬂk,ﬂmhnguageofhisfmmurhtﬂt:htﬂﬂﬂiﬂ"mﬂﬂm}’fﬂfmﬂﬂmiﬂ
Mmlimﬂrmﬂdm'.mhmﬁmmmmmmmﬁﬂ
imag;in[m-_H;Hygmnlmmhﬁnﬁum}-ﬂhiihnﬂmd:mﬂiswhyﬂrw
had been ngﬁumjwmjuy,ﬂammimprcssfhcmindwﬂ.hqui:h!mmd
htau[]r_mdfggdithﬂyihuug}ﬁ,lhﬁnﬂﬂilmn.ﬂunslufih:hummsuﬂnl?fﬂn
Wlfﬂptlhcirh::aﬂswilh an:.rammmtufmnmﬂwidnmﬁ:pnﬂﬂ!mh:gmm
lﬂdrﬂssml:mnnuinhismﬂﬁhﬂﬂmﬁk““’“mmmmmﬁmm
their blessings. utﬂmmmnshintnnhnrmiiwmﬂ;.mdln'IIanunmin
‘.mhmmuﬂﬂgnnhﬁ_mmeprﬂmlm&dmamw,u
they did with him, let her mind become the palace of the lovely forms and thought

7
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about the nature, so that she can enjoy and understand life and overcome the
vexations of living in & barsh burnan society. The conclusion 1o the poem takes us
almast cyclically, back to a physical view of the ‘steep wnmls‘.l ‘lofty |:Ii1f!l's*I and
*green pastoral landscape” in which the meditation of the poem 1s happening. The
poet has expressed his honest and natural feelings to Nature's Superiority, The
language is so simple and lucid that one is not tired of reading it again and again.
The sweemess of style touches the heart of a reader. This is the beauty of
Wordsworth's language. -

The poet opens with the observation that five years have passed since he was last
there. He continues with a description of the peaceful landscape. Line 23 marks a
transition in time and place. He recalls that in moments of weariness in noisy
towns, the memory of this landscape has calmed and restored him in body and
mind. These pleasant feelings promote kind and loving actions in life. They also
bring with them a more sublime gift: transcendental expenences, beyond the
everyday state of consciousness, which Williamm Wordsworth was to refer to in his
later poem The Pretude (1850) as “spots of ime.™

The poet describes such an experience as a serene and blessed mood capable of
lightening life’s burdens. The awareness leads into a state of such deep rest that
the breath and heartbeat are suspended, though the mind is wide awake—"we
become a living soul.™ In this joyful and barmonious state, the poel says, sense
perception is directed inward. There are no objects of perception for the eve to

see. Instead, the perception is opened 1o the inner spiritual life that informs

Five years have passed: five summers, with the length
Of five long winters! And again | hear
These waters, rolling from their mountain Springs
With a soft inland murmyr Omnce again
Do 1behold these steep and Jofiy cliffs,
Which on a wild secluded scene impress
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Thoughts of more deep seclusion, and connect
The landscape with the quiet of the sky.
Revisiting

Waordsworth's *Lines written a few miles above Tintem Abbey, on revisiting the
banks of the Wye during a tour, 13 July 1798" is the climatic poem of Lyrical
Ballads (1798). Although Wordsworth and his circle commonly referred to the
poem as ‘Tiniern Abbey’, the significance of the full title is worth considering.
Firstly, we are told that the poem is *written a few miles above Tintern Abbey’.
The poem’s perspective on the abbey. therefore, is elevated and distant, and
perhaps even detached. Secondly. we discover that the poet has been here before:
he is ‘revisiting” the Wye valley. Thirdly, we are informed that the poem was
composed ‘dunng a tour’ — written. that is, during the course of a pleasure trip in
which several different places of interest are visited. Finally, we learn the poem's
exact moment of composition: 13 July 1798,

What should we make of the utle’s eagemess 1o establish an exact time and
precise place? In the poem’s opening lines we leam thai the speaker is revisiting
the Wye after a period of five years. The man who visited the region during a
walking tour from London to North Wales in the summer of 1793 has changed
significantly: at that time Wordsworth was an anxious, aimless and disillusioned
voung man: the father of an illegitimate child to a woman in revolutionary France,
the recent author of two unnoticed poems, and a political radical beset with
concerns about Britain’s entry inio the war against France. Looking back on this
turbulent period, the opening lines insist that then as now the poel feceives a
healiﬁg influence from nature: just as the “lofty cliffs ... connect / The EI.I'IdiI.Tﬂ.P'E
with the quiet of the sky’, 50 the disunited perceiver of this scene is rejuvenated
and made whole, To some degree. therefore, *Tintern Abbey” presenis absorption
in natural beauty as the solution to mental. political and social disconnection.

nd connection in these opening lines is strongly influenced
by William Gilpin's concept of the picturesque. In Observations on tl.:n: River Wye
(1782) Gilpin notes that *Many of the fumaces on the tiwals of e EIVER GOMMRRS
chiarcoal wivich It manufactured on the spot. and the smoke {which is frequently

The imagery of unity &

L)



M.P BHOJ [OPEN JUNIVERSITY

seen issuing from the sides of the hills, and spreading 1t thin veil over a pant of
them) beautifully breaks their lines, and uniles them with the sky'. Wuh i
description of “wreathes of smoke . Sent up in silence ium among te lices” e
elevaled perspective of *Tintern Abbey® casts a similar veil over a landscape
rapidly succumbing te the effects of industrialisation. Gilpin goes on to documen
the ‘poverty and wretchedness” of the homeless taking shelter in the abbey ruins;
an image of social deprivation that the poem seems simultaneously 1o
acknowledge and efface in its mention of *vagrant dwellers in the houseless
woods”,

Description of Tintern Abbey from Observations on the River Wye and several
parts of South Wales by William Gilpin

William Gilpin's Observations on the River Wye and several parts of South
Wales (1800) describes the picroresque qualities of the ruins of Tintern Abbey,
and contrasts them with the miserable living conditions of those who worked
nearby.

Like thousands of travellers before him, Wordsworth's perception of the valley
and its picturesque centrepiece is informed by the aesthetics of tourism and by the
genre of the landscape poem. But *Tintern Abbey’ is distinguished from other
Writings on this subject written in the late 18th century by its complex integration
of landscape description. self-reflection and sheer philosophical ambition. After
'.hF np:mng deseription the speaker claims that he owes to the memory of his
initial visit *sensations sweet / Felt in the blood and fely along the heart” that have
calmed and restored him in difficult times. More daringly he states that the
mﬁw “another Ei“-f Of aspect more sublime: that blessed mood
ol e “:" of the mystery” of the world is *lightened" and, with *an eye
the life of things" p:r::;; mhhm""." and the deep power of joy, / We see into
insight into a deeper level of ﬂ:i:::u:j l;;’ beyond surface appearance (o gain-
: ; nguishing the *coarse pleasures’ that

forms of nature from the 2 4
mature sell. the poet states that he has “felt ... 8 sense mhl?::f e

OF something far more deeply intesfused.

10
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Whose dwelling is the lighi of the mingfm&.
And the round ocean, and the living air,

And the blue sky, and in the mind of man —

A motion and a spirit that impels

All thinking things, all objects of all thought,
And rolls through all things.

In contrast to the superficial unity of the picturesque, Wordsworth uses repeated
connectives {*And the round ocean, and the living air’) as a means of fusing mind
and nature in a living whole. The *sense sublime’ that *rolls though all things’,
including all “thinking things® is, as many critics noie, a pantheistic life-force, an
echo of the *One Life within us and abroad® celebrated by Coleridge in “The
Eolian Harp® {1795).

The language of my former heart

Here, on this triumphant note, the poem might have ended. But instead the poem
introduces a mew figure, the poet's sister Dorothy. In Dorothy’s ‘wild eyes®
Wordsworth is able to ‘read” his ‘former pleasures’. The sister, in whom the poet
is able to ‘behold ... what 1 once was’, thus serves as a final point of connection
between past and present With Dorothy established as a *dwelling-place’ for
recollections of this moment in 1793, Wordsworth concludes ‘Tintern Abbey”
with a confident assertion of the ability of memory to overcome distinctions of

time and space.

Short and Long Answer Questions:

1. Does Wordsworth really use “the real language c-_t‘ men” in "Tintern Ahh:f,-
as he claimed he would do in the "Preface to Lyrical Ballads"? Do you think
le spoke differently back in 1 9th-century Englm_d?
2. ﬁﬂﬂﬂMWPMHmmmm is possible for anyone?

11
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. Why does the speaker keep referring 10 Dorothy’s "wild eyes” (119, 148)
Why are her eyes wild? Is that supposed to be a good thing?

 Does the consciousness of the "still, sad music of humanity" (91) have to
come from a close relationship with nature, o could it be developed from
another source?

: Iflh:spcﬂdmnunndtnﬂr:bmﬁsdlht Wye for a third time, do you think
his impressions would change yet again?

. Discuss the theme of memory as it runs through poems such as “Tintem
Abbey,” “Intimations of Immortality,” and “The Solitary Reaper.” How does
Waordsworth believe memory works on the human character? How 15 MEmOry
important in sustaining the connection between the individual and nature?

" In *] wandered lonely as a cloud,” how does Wordsworth achieve the
seemingly effortless effect of implying the unity of his consciousness with
nature? Does this technique appear in any other Wordsworth lyrics?

. Think about the series of angry moral sonnets writien in 1802, represented
bere by “The world is too much with us™ and “London, 1802." How docs
Wordsworth express anger? What moral ideal does he uphold? How has
England violated that ideal?

. Compare and contrast “Tinlern Abbey™ and “Intimations of Immortality.”
How are they alike? How are they differemt? Base your analysis on theme,
style, and subject.

10. ﬂm of Wordsworth’s most famous lines is “the child is father of the man,”
line that reappears in the epigram of “Intimations of Immortality.” How is
childhood central to Wordsworth's conception of the self? How is that self
"F“Hh!"ihi aging process?
il.wmmmmanmlimhMMWimﬂ
particular eye toward “Tintern Abbey” and “It is a beauteous evening, calm

mﬁn‘uhﬁwmw 'lh“"ﬂ'l'l.h‘ .
and the buman mind? " imply the connections between God, nature,
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Unit I Section (a)
Poem 2. ODE: INTIMATIONS OF IMMORTALILTY

L

There was a lime when meadow, grove, and stream,
The earth, and every common sight,

To me did seem

Apparelled in celestial light,

The glory and the freshness of a dream.

It is not now as it hath been of yore; -

Tumn wheresoe'sr [ may.

By night or day,

The things which 1 have seen [ now can see 1o moTe.
u

The Rainbow comes and goes,

And lovely is the Rose,

The Moon doth with delight

Look round her when the heavens are bare;

Waters on a starry night

Are beautiful and fair;

The sunshine is a glorious birth:

But yet | know, where'er 1 go,

13
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That there hath past away 8 glory from the carth.
m
Now, while the birds thus sing 8 joyous so0g.
And while the young lambs bound
As to the tabor’s sound,
To me alone there came a thought of grief:
A timely utterance gave that thought relicf,
And | again am strong:
The cataracts blow their trumpets from the steep
Mo more shall grief of mine the scason Wrong;
1 bear the Echoes through the mountains throng,
The Winds come to me from the ficlds of sleep,
And all the earth is gay;
Land and sea
Give themselves up o jollity,
And with the heart of May
Doth every Beast keep holidsy; -
Thou Child of Joy,

Shepherd-bay! :
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#

v

Ye blessed Creatures, I have heard the call
Ye to cach other make; | see

The heavens laugh with you in your jubilee;
My heart is at your festival,

My bead bath its coronal,

The fulness of your bliss, I fel - 1 feel it all.
Oh evil day! if I were sullen

While the Earth herself is adoming,

This sweet May-moming,

And the Children are culling

On every side,

In & thousand valleys far and wide,

Fresh flowers; while the sun shines warm,
And the Babe leaps up on his Mother’s am: -
Ihear, T hear, with joy I bear!

- But there’s a Tree, of many, o0&

A single Field which 1 have looked upon,
Both of them speak of something that is gone:
The Pansy at my feet

Doth the same tale repeat:
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Whither is fled the visionary gleam?
Where is it now, the glory and the dream?
Vv
Our birth is but a sleep and a forgetting:
The Soul thal rises with us, our life's Star,
Hath bad elsewhere its setting,
And cometh from afar
Mot in entire forgetfulness,
And not in ufter nakedness,
But trailing clouds of glory do we come
From God, who is our home:
Heaven lies about us in m.tr:".nfan:y!
Shades of the prison-house begin to close
Upon the growing Boy,
But He beholds the light, and whence it flows,
He sees it in his joy;
The Youth, who daily farther from the east
Must travel, still is Nature's Priest,
And by the vision splendid
Is on his way atiended;

Al leogth the Man perceives it die away,

16
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And fade into the light of common day.

vl

Earth fills her lap with pleasures of her own;
Yearnings she hath in her own patural kind,
And, even with !'-umzthi_ng of a Mother's mind,
And no unworthy aim,

- The homely Nurse doth all she can

To make her Foster-child, her Inmate Man,
Forget the glories he hath known,

And that imperial palace whence he came.
Vil

Behold the Child among bis new-bomn blisses,
A six years' Darling of a pigmy size!

See, where 'mid work of his own hand he lies,
Fretted by sallics of his mother's kisses,

With light upon him from his father's eyes!

See, at his feet, some little plan or chart,

Some fragment from his dream of human life,
Shaped by himself with newly-learmed art

A wedding or a festival,
17
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A mouming or a funeral;

And this hath now his beart,

And unto this be frames his song:

Then will be fit his fongue

To dialogues of business, love, or strife;
But it will not be long
Ere this be thrown aside,
And with new joy and pride
The little Actor cons another part;

Filling from time to time his "humorous stage”
With all the Persons, down to palsied Age,
That Life brings with ber in her equipage;
As if his whole vocation

“-m ll = - -

VI

Thy Soul's immeasity; ke .'
Thmhntﬂﬂuwhn_mﬁmkw
Thy heritage, thou Eye among the blind,

.dﬂfmdrilm_md*ﬂhwdq‘
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Haunted for ever by the etemal mind, -
Mighty Prophet! Seer blest!

On whom those truths do rest,

'Which we are toiling all our lives to find,

In darkness lost, the darkness of the grave:
Thou, over whom thy Immortality

Broods like the Day, a Master o'er a Slave,

A Presence which is not to be put by;

To whom the grave

Is but a lonely bed without the sense or sight
Of day or the warm light,

A place of thought where we in waiting lie;
Thou litile Child, yet glorious in the might

Of heaven-bom freedom on thy being's height,
Why with such mmpﬂimdﬁimm“
The years to bring the inevitable yoke.

Thus blindly with thy blessedness at strife?
Fuumnth:.rsann:lshlﬂm»tth:ﬂﬂhlyﬁﬂghl.
And custom lie upon thee with a weight,
Heavy as frost, and decp almosl as life!
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O joy! that in our embers

Is something that doth live,

That narure yet remembers

What was so fugitive!
The thought of our past years in me doth breed
Perpetual benediction: not indeed
For that which is most worthy to be blest;
Delight and liberty, the simple creed
Of Childhood, whether busy or at rest,
With new-fledged hope still fluttering in his breast: -
Not for these | raise
The song of thanks and praise;

But for those obstinate questionings

Of sense and outward things,

Fallings from us, vanishings;

Blank misgivings of a Creature

Moving about in worlds not realised,

High instincts before which our mortal Nature

Did tremble like & guilty Thing surprised:

But for those first affections,



M.P EHOJ (OPEN JUNIVERSITY

Those shadowy recollections,

Which, be they what they may,

Are yet the fountain-light of all our day,

Are yet a master-light of all our secing;
Uphold us, cherish, and have power to make
Qur noisy years seem moments in the being
Of the eternal Silence: truths that wake,

To perish never,

Which neither listlessness, nar mad endeavor,
Nor Man nor Boy,

Nor all that is at enmity with joy,

Can utterly abolish or destroy!

Hence in a season of calm weather

Though inland far we be,

Our Souls have sight of that immortal sea
Which brought us hither,

Can in a moment travel thither,

And see the Children sport upen the shore,
And hear the mighty waters rolling evermore.

21



M.P BHO] (OPEN JUNIVERSITY

ﬁ

X

Then sing, ye Birds, sing, sing a joyous song!
And let the young Lambs bound

As to the tabor's sound!
We in thought will join your throng,
Ye that pipe and ye that play,
Ye that through your hearts today
Feel the gladness of the May!
What though the radiance which was oace so bright :
Be now for ever taken from my sight,
Though nothing can bring back the hour
Of splendour in the grass, of glory in the flower;
We will grieve not, rather find

Strength in what remains behind;

In the primal sympathy

Which having been must ever be;

In the soathing thoughts that spring

Out of human suffering:

In the Hﬁmﬂhﬂhwm

19 years that bring the philosophic mind.
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And O, ye Fountains. Meadows, Hills, and Groves,
Forebode not any severing of our loves!

Yet in my heart of heans [ feel your might;

1 only have relinquished one delight

To live beneath your more habitual sway.

1 love the Brooks which down their channels fret,
Even more than when 1 tripped lightly as they;
The innocent brightness of a new-bom Day

Is lovely yer;

The Clouds that gather round the setting sun

Do take a sober colouring from an eye

That hath kept waich o'er man's mortality;
Another race hath been, and other palms are won.
Thanks to the human heart by which we live,
Thanks to its tendemness. ils joys, and fears,

To me the meanest flower that blows can give
Thoughts that do often lie too deep for tears.
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Summary

In the first stanza. the speaker says wistfully thal there was a time when ”II of
pature seemed dreamlike 1o him, “apparelled in celestial light,” and that that time
is past; “the things 1 have seen | can see no more.” In the second stanza, he says
that be siill sees the rainbow. and that the rose is still lovely; the moon looks
around the sky with delight, and starlight and sunshine are each beautiful.
Nanetheless the speaker feels that a glory has passed away from the earth.

In the third stanza, the speaker says that, while listening to the birds sing in
springtime and watching the young lambs leap and play. be was stricken with a
thought of gricf: but the sound of nearby waterfalls, the echoes of the mountains.
and the gusting of the winds restored him 1o strength. He declares that his griel
will no longer wrong the joy of the season, and thal all the earth is happy. He
exhorts a shepherd boy to shout and play around him. In the fourth stanza, he
addresses pature’s creatures, and says that his heart participates in their joyful
festival. He says that it would be wrong to feel sad on such a beautiful May
moming. while children play and laugh among the flowers. Nevertheless, a tree
and a field that he Jooks upon make him think of “something that is gone,” and 2

pansy 2t his feet does the same, He asks what has happened to “the visionary
gleam™ “Where is it now, the glory and the dream™”

In the fifth stanza. he proclaims that human life is merely “a sleep and &
forgetting™—that human beings dwell in a purer, more glorious realm before they
ll'l.'ﬁﬂf the earth. “Heaven.” he says, “lies about us in our infancy!" As children, we
still retain soime memory of that place, which causes our experience of the earth 10

h . - i
suffused with its magic—but as the baby passes through boyhood and young

adult -
ulthood and inio manhood, he sees that magic die. In the sixth stanza. the
Speaker says that the pleasures

i unique to earth consni s
glories™ whence he came, nspire 10 help the man forget th
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In the seventh stanza, the speaker beholds a six-year-old boy and imagines his
life, and the love his mother and father feel for him. He sees the boy playing with
some imitated fragmem of adult life, “some linle plan or charl,” imitating “a
wedding or a festival™ or “a mourning or a funeral,” The speaker imagines that all
human life is a similar imitation. In the eighth stanza_ the speaker addresses the
child as though he were a mighty prophet of a lost truth, and rhetorically asks him
why, when he has access 1o the glories of his origins, and to the pure experience
of nature, he still hurries toward an adult life of custom and “earthly freight.”

In the ninth stanza, the speaker experiences & surge of joy at the thought that his
memories of childhood will always grant him a kind of access to that lost world of
instinct, innocence . and exploration. In the tenth stanza, bolstered by this joy, he
urges the birds o sing, and urges all creatures o participate in “the gladness of the
May." He says that though he has lost some part of the glory of nature and of
experience. he will take solace in “primal sympathy,” in memory, and in the fact
that the years bring a mature consciousness—"a philosophic mind.” In the final
stanza, the speaker says that this mind—which stems from a consciousness of
mortality, as opposed to the child's feeling of immortality—enables him to love
nature and natural beauty all the more, for each of nature's objects can stir him to
thought, and even the simplest flower blowing in the wind can raise in him
“thoughts that do ofien lie too deep for tears.”

Form

Wordsworth’s Immontality Ode, as it is often called. is writien in eleven variable
ode stanzas with variable rhyme schemes, in jambic lines with anything from two
to five stressed syllables. The rhymes occasionally altermate lines, occasionally
fall in couplets, and occasionally occur within a single line (as in “But yet 1 know,

where'er | go™ in the second stanza).
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e e e

If “Tintern Abbey™ is Wordsworth's first great statemen! about the action of
childbood memories of nature upon the adult mind, the “Intimations of
Immortality™ ode is his mature masterpiece on the subject. The poem, whose full
title is “Ode: Intimations of Immortality from Recollections of Early Childhood,”
makes explicit Wordsworth's belief that life on earth is a dim shadow of an
earlier, purer existence, dimly recalled in childhood and then forgotten in the
process of growing up. (In the fifth stanza, he writes, “Our birth is but a sleep and
a forgetting. /Not in entire forgetfulness, / Aod not in utter nakedness, /But
trailing clouds of glory do we come / From God, who is our home....")

While one might disagree with the poem's metaphysical hypotheses, there is no
arguing with the genius of language at work in this Ode. Wordsworth consciously
sets his speaker’s mind a1 odds with the atmosphere of joyous pature all around
kim, & rare move by a poet whose consciousness is so habitually in unity with
uatre. Understanding that his grief siems from his inability to experience the
May morning s be would have in childhood, the speaker atiempts to enter
“ililly into a state of cheerfulness; but he is able to find real happiness only
"2 be realizes that “the philosophic mind™ has given bim the abilify o
mm?“u:ut in ﬁ::p:rnmre human len:m;—u a Emllme'l:r_t' mr.-taphnr Iand
Abbey 'I..'n:mm lle: This is very much the same ]u't.h:rn H'“Tintclm.
=l whereas in the earlier poem Wordsworth made himself joyful,
,"F‘"“ 0 the “music of humani ) i !
explicily _ ity” only briefly, in the later poem he
P1OBwes that this music is the remedy for bis mature grief, -~

Th i
his “umufh witr Ode is also unique in Wordsworth's work: unlike
lilting, song, “ﬁ:":'wtr spoken monologues, the Ode is written in a
Fwﬁu,nhhm"f'h frequemt shifis in thyme scheme and rhythm.
Ode jumps idea 1 4 m'ﬁ'ﬂﬁﬂﬁuguingmlid:afmm start to finish, the
Brequenitly making g - M3, slways sticking close to the central scene, but
Toves, as when the speaker begins to address the
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“Mighty Prophet™ in the eighth stanza—only to reveal midway through his
address that the mighty prophet is a six-year-old boy.

Wordsworth’s linguistic strategies are extraordinarily sophisticated and complex
in this Ode, as the poem’s use of metaphor and image shifts from the register of
Jost childhood to the register of the philosophic mind. When the speaker is
grieving, the main tactic of the poem is to offer joyous, pastoral nature images,
frequently personified—the lambs dancing as to the tabaor, the moon looking
about her in the sky. But when the poet attains the philosophic mind and his
fullest realization shout memory and imagination, he begins to employ far more
subtle descriptions of nature that, rather than jauntily imposing humanity upon
natural objects, simply draw human characteristics out of their natural presences,
referring back to buman qualities from earlier in the poem.

So, in the final stanza, the brooks “frel” down their channels, just as the child's
mother “fretted™ him with kisses earlier in the poem; they wrip lightly just as the
speaker “wipped lightly™ as a child; the Day is new-bom, innocent, and bright,
just as a child would be; the clouds “gather round the setting sun™ and “take a
sober coloring.” just as mourncrs at a funeral (recalling the child’s playing with
some fragment from “a mouming or & funeral™ carlier in the poem) might gather
soberly around a grave. The effect is to illustrate how, in the process of
imaginative creativity possible to the mature mind, the shapes of humanity can be
found in nature and vice-versa. (Recall the “music of humanity™ in “Tintern
Abbey.") A flower can summaon thoughts too deep for tears because a flower can
embody the shape of human life, and it is the mind of maturity combined with the
memoary of childhood that enables the poet to make that vital and moving
connection.

In 1807 William Wordsworth published “Poem in Two Volumes”, in which we
can find that poem, whose full-name is “Ode: Intimations of Immortality from

Recollections of Every Childhood”™.
27
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Many of Wordsworth’s poems, including this, deal with the subjects of childhoog
and the memory of childhood in the mind of the adult in particular, childhood’s
lost connection with nature, which

can be preserved only in memory.

In this poem Wordsworth uses a lot of imagination to get his point through to the
reader. He wants us to be able 1o see what he sees and to feel what he feels.

The structure of this poem is unique in Wordsworth’s work, I mean, unlike his
characteristically fluid, natural spoken monologues, it is written in a songlike
cadence with frequent changes in rhyme scheme and rhythm. It is written in
eleven variable ode stanzas with variable thyme schemes, in iambic lines with
anything from two to five stressed syllables.

The rhymes occasionally alternate lines:1“There was a time when meadow, grove,
and stream,

the carth, and every common sight, o me did seem apparelled in celestial
light,"occasionally fall in couplets:

I*Tum wheresoe'er [ may,
by might or day,”
and occasionally occur within a single line:

“But yet | know, where'er I go™,

If we lnal:.rse the title, we have to say that its full pame is “Intimations of
wq from recollections of early childhood™, although it is better known 25

lmﬂ of lnul:un:iny“. In this poem Wordsworth explains how humans
“':hlIE'E“ i nﬂT:; t-::Tlt:hm we are a child we are connected with nature, bul
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what we are going to be told in the poem; at least we can guess that the poem
deals with recollections of something about the childhood,

Mwehw:nidb:fnr:,ﬂmpmnisdiﬁdndﬂclmmms.whichwum
going to explain one by one.  In the first stanza, the author says wistfully and
sad that “there was a time” (childhood) when all of nature seemed dreamlike to
him (“Apparelled in celestial light”). So, here what is described is the poel's
lamentation on not being able to see any more

the glory and the freshness of a dream that his childhood had (“The things which 1
have seen | now can see no more™).

In the second stanza, he says that he still sees the good and beautiful things of
nature: the rainbow coming, the rose, the moon, the sunshine... Nevertheless the
author feels that a glory has passed

away from the earth.

In the third stanza, while listening to the bird's sing in springtime and watching
the young lambs leap and play, he suddenly becomes sad and fearful (“To me
alone there came a thought of grief™);

but this sadness doesn’t last too long, because the sound of nearby waterfalls, the
echoes of the mountains... restored him to swrength. He ends saying that all the

earth is gay, because of that he exhorts a shepherd boy to play around him.

In the fourth stanza, he declares that is impossible to feel sad in such a beautiful
May moming. with children playing around him and among the flowers.
Although, suddenly, be looks at a tree and a

field which said to each other that something is gone (“both of them speak of
something that is gone™). The same is made by a pansy.

Because of that he asked himself what has happened to appearance of nature
(“whither is fled the visionary gleam? Where is it mow, the glory and the

dream?™),



——_"HH/WW_-

i and should

stanza u-dmmhmﬁmﬂhmﬂnh:mgima:hmp :
ﬁ;ﬂ!‘mﬁﬂ d!in:r{'ﬂwhinhi:huhﬂwp and a forpetung”). Moreover it i
said that human beings ﬁ?:inlpmﬂ.m*ﬂghﬁﬂﬂim]mhﬂfﬂmmcmﬂ!m
earth. He says that as children, we still retain some memaory ﬂ!‘ihl'! place, which
mwupamofur:mhmbcmmmdwithiumc: but as the baby

pmwm;hdﬂmmﬂhhnunhﬂﬂﬁrh seethat magic die.

m&:ﬂ&mﬂ:mﬂuhﬁﬁnbﬂmdmﬁlf materials human
beings tend to forget what is need in life (“Forget the glorics he hath known, and
that jmperial palace whence he came”).

mﬂ::mmﬂlﬂﬂﬂ.lhtulhﬂri:lmﬂﬂ;ﬂlm years old boy, and imagines
his life and the love that his parcats feel for him. Wordsworth describes the way
in which a young boy leaves nature,

because he bas to deal with adulthood and a whole different kind of life. That is
reflected when he sees the boy playing with some imitated fragment of adult life
(little plan or chart™, “a weeding or & festival™, “a mourning or & funeral™). At the
end, the author says that all life is an imitation.

hmt&g?nmmcpnﬂﬂﬁumﬁnhuyuifh:mnpmpbﬂnfmmit
tuth (“mighty prophet! Seer blest! On whom those truths do res”). And.
T:':ﬂﬂnf'#hm'm?hhﬁﬁhhrﬂm adult life of custom and earthly

ght, if be has access to the glories of his origins and to the pure u_;!:qi:nctﬂf

& 5t . ‘
which d‘m hmmmmmﬁﬂﬁscﬁiﬁnﬂ-

Mhlhﬂdufmhulm of i , =
that warld with namre. . world of innocence and instinct,

Then, again, be is stri
mmmm:{:ﬂ;ﬁiﬁmmummmwmwn.,
e PPY again, because he has 3 joy has been with nature all the yeo®
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of recollections of his childhood with the nature so. he can feel the joy like he felt
before.

In the final stanza. Wordsworth claims that he will forever be in love with nature
and all its beauty: and he will in love with it until the he dies.

So, what we can said afier reading that poem is that Wordsworth believed that,
upon being bom. human beings move from a perfect, idealized realm into the
imperfect, un-ideal carth. As children, some

memory of the former purity and glory in which they lived remains, best
perceived in the solemn and joyous relationship of the child to the beauties of
nature. But as children grow older, the memory fades, and the magic of nature
dies. Still, the memory of childhood can offer an important solace, which brings
with it almost a kind of re-access to the lost purities of the past. And the maturing
mind develops the capability 1o understand nature in humnan terms, and 1o see in it
metaphors for human life, which compensate for the loss of the direct connection,

Finally, if we talk about the characteristics of Wordsworth, we can see that there
are some of them in that poem. Firstly, nature, in all its forms, was important to
Wordsworth, who concentrates on the

ways in which he responds and relates to the world. He uses his poetry 1o look at
the relationship between nature and human life, and 10 explore the belief that
nature can have an impact on our emotional and spiritual lives. That feature is
found in the poem, because in it is related the nature with the buman being.
Moreover, all the poem goes round namre. Secondly. Wordsworth saw
imagination as a powerful, active force that works alongside our sense.
interpreting the way we view the world and

influencing how we react to events. He believed that a strong imaginative life is
cssential for our well-being. We can see imagination in the poem when the ee
are talking between each other, or when the pansy is also taking.

EF )
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Short and Long Answer Questions:

1
-
XL

: &

. Can vou expla

in the epode of "Ode: Intimations of Immortalin™?
In the “Intimavions Ode,” Wordsworth attempts fo reconcile the loxs of the
“visionary
What are the similarities and differences in Wordsworth's poems, "Ode’

Intimation of Immontality”

Hew is childhood central to Wordsworth's concephion of self in this puem.
and how is that self

How does the speaker change between the first and last stanza? (Explain
using specific details

Please explain the fifih stanza in Wordsworth's "Ode: Intimations of
Immortality.”

What are the figures of speech in the poem of “intimation of immortality™

BT
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Unit I Section (a)
Poem 3 -The World Is Too Much With Us e

In *The World is Too Much With Us™ Wordsworth is lamenting societies need
and greed for money and things. The industrial age was bringing in steam
locomotives, machines and factories. He'd lost both parents when he was young
and remained close to his sister. He was caught in the middle of political
uphcavals of France and between Franee and England. His life by this time must
have seemed very noisy and out of control.

The World Is Too Much With Us

The world is too much with us: late and $001,
Getting and spending. we lay wasie our powers:
Little we see in Nature that is ours:

We have given our hearis away, a sordid boon!
This Sea that bares ber bosom to the moon:
The winds that will be howling at all hours,
And are up-gathered now like sleeping flowers:
For this, for everything, we are out of tune,

It moves us not.~Great God! I'd rather be
A Pagan suckled in a creed outwom:

So might 1, standing on this pleasant lea,
Have glimpses that would make me less forlorn:
Have sight of Proteus rising from the sea:

Or hear old Triton blow his wreathed horn,

In the first lines we immediately see his complaint, The world if often used in
Writing to refer to the ‘ways of the world® or *worldly’. The words “late and soon™
are part of a list continuing in the next line “getting and spending.™ The line
break is for the purpose of the structure of the sonnet. Late and soon refers to the
fast pace of the age. “I"'m always late but it’s much too soon for me™ is how 1

interpret these two words. 1 much prefer bis brevity.

“Little we see in Nature that is ours:
We have Eiven our hearts away, a sordid boon!™



__w—

Hu:h:m:knumm:mdmhnshunlh:mnrmngwc(m:mﬁf?.m:{::
lﬂmpmytssuhlmylhtwmuimnfwn?mﬂlpuﬂﬂmm
X Thn doss o e e &fdlh:ﬂ;:is?ﬁy saying that it
hm:ﬁLmEypmﬁmﬂ: " i out each other in a
is a disgusti nrdimﬂtﬁai]:mzﬁl.fh:ﬂ:mwmﬂs:md _

E:ﬁimwﬂnhpuﬁmhﬁ:ﬂltlﬂkufhlingnmhﬂﬁrﬂ}:ﬂn:lpi:mﬂmmm].

“This Sea that bares her bosom to the moon;
The winds that will be howling at all hours,
And are up-gathered now like slceping flowers,
For this, for everything, we are out of tune,”

lines emphasize his point. Up-gathered like sleeping flowers is an
m&umnﬂehpﬂmﬂﬁw the “winds that will be howling at all
hnm“minmmlmis:s,mmmiunfindmryalaﬂhmas.Th:nuEﬂmldh
either internal or extemnal, but the simile of the up-gathered flowers indicates that
the bours (changes and fast pace) are stealing away harmoaious unity with nature.

*h moves vs noL—Great God! I'd rather be
A Pagan suckled in a creed outwom;"™

This is like an expletive. The above two lines are the venting of his anger. He'd
rather be like a pagan. for instance believing in ancient Gresk gods celebrating
nature, than part of a world that is destroying pature’s beauty and calling itself
Chnstian.

He is not saying be doesn't believe in God. lnstead he expresses his anger at the
world to God and possibly even at God.

“50 might |, standing on this pleasant lea,
Have glimpses that would make me less forlomn;
Have sight of Proteus rising from the sea;
Or bear old Triton blow his wreathed horp.™
I can picture Wordsworth yelling these lines

; ily standi
m:rutﬁtfuhilwnuldhmmh;i::mr Iﬂgmﬂushnn:?nd

Even though Wordsworth felt the need for letting powerful emotions flow
34
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spontaneously on to the page, he also beld that n i

aind form. The body of William Wwﬂ:wmh'sp::ult}; m.‘:dﬁ:fﬁm
were published afier his death; however, he did publish much during his life as
well. He was well educated, traveled extensively, and ofien dedicated his poetry
1o people, places and events,

Wordsworth was not the first poet or author to lament man's disrespect for
nalure. He appreciated the pastoral poem and introduced the age of the Romantic
puects along with his friend and mentor Samuel Taylor Coleridge. Wordsworth and
Coleridge  shared many ideas oo poetry, nature, and published
gctier. Wordsworth’s reputation grew in England throughout his life because of
his many works and their quality. After Robert Southey died in 1846 Wordsworth
was nemed poet Laureate of England, a high honor.

Type of Work

William Wordsworth's "The World Is Too Much With Us" is a lyric poem in the
form of a sonpet. In English, there are two types of sonnets, the Petrarchan and
the Shakespearean, both with fourteen lines. Wordsworth's poem is a Petrarchan
sonnel, developed by the lialian poct Petrarch (1304-1374), a Roman Catholic
pnest.

A Petrarchan sonnet consists of an eight-line stanza (octave) and a six-line stanzs
(scstet), The first stanza presents a theme or problem. and the second stanza
develops the theme or suggests a solution to the problem. The thyme scheme of a
Petrarchan sonnet is as follows:

Firsi stanza (octave): abba, abba

Second stanza (sestet): cde, cde or another combination such 25 cde, cdc. In the
tasz of Wordsworth's poem. the combination is cd, cd. cd.

Compesition and Publication

William Wordsworth is believed to have composed the poem in 1802, when the
Industrial Revolution was in full flower. No doubt the materialism the revolution
sngendered was one of the reasons Wordsworth wrote the poem. He published it
in 1807 as part of a collection, Poems in Two Volumes.
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Theme

i ' in smoky factori

ety i mh:ulnnnukmgu-dspcnmngmun?m :
E:nedmwbummm' enterprises that it ignores the pristine g'h:n"‘-nf nature, 'u:rhuch is a
reflection of the divine. This is a universal theme that remains relevant in today’s

world

es and fast-

Tone

The tone is angry, modulated with sarcasm and seeming vengefulness. lfirsL the
poet scolds society for devoting all its energies to material :Intcrprl?:s and
pleasures. While pampering their bodies, he says, people are starving their souls.
He pext announces sarcastically that he would rather be a pagan; at least then he
could sppreciate nature through different eyes and even see Proleus rising from
the sea—perhaps to wreak vengeance on complacent humankind.

Foint of View

Wordsworth presents the poem in first-person plural in the first eight lines and
part of the ninth, using we, ours. and us. Al the end of the ninth ling, he swilches
to first-person singular, using L Use of first-person plural enables Wordsworth to
chastise the world without seeming preachy or sanctimonious, for he is including
himse!f in his reprimand.

Notes

1.late and soon: Our fixation on materialism has been g problem in the past and
will contimue to be a problem in the future.

2..sordid boon: shameful g2in; tamished blessin i i
‘ g. This phrase is an oxXymoron, 8
form of paradox that juxtaposes contradictory words,

3...suckled . . . outworn: Brought up in an outdated religion,
4..Proteus; In Greek mythology, a sea god

b :
who possssed compet knowledge of the past, st sy P * "l &0

Past, present, and future,
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5. Triton® In Greek mythology, a sea god who had the body of a man and the tail
of a fish. He used a conch—the spiral shell of 8 mollusk—as a trumpet.

Study Questions and Writing Topics

|. Write an essay arguing that Wordsworth's theme remains highly relevant today.
He generous with examples of people "getting and spending” while ignoring—or
even abusing —pature.

2. What is a pagan? Read a short biography of Wordsworth, then decide whether
I:¢ was serivus when he wrote that he would rather be a pagan.

1. Protean is an Faplish word derived from the name of the Greek god Proteus
(hne 135 In an auwthoritathe dictionary, look up protean if you do.not know the
meaning Then write a parayraph about a person who has a protean personality.

1. What is the meaning of wreathéd in the last line of the poem. Hint: Read the
definition of Triton under Notes, above, then look up the word wreathed in an
sutharitative dictiopary.

iz
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Short and Long Answer Questions:

L

2

3.

6.

1.
8.
9

Why do you think the speaker is upset thal people aren’t moved by nahure?
Does be want people to be just like him?

Do you think Wondsworth is serious when he uses the sea and the wind as
examples of inspinng natural phenomena?

Do you think it's fair to criticize people that find other things more interesting
than nature?

What do you thick Wordsworth would say about the destruction of the
rainforest, pollution, the global warming. etc.?

Is there a way for bumanity and nature to co-exist? Can we continue to evolve
tecimologically without baving to destroy nature?
Duymmtﬁynumﬂdb:lnngunmhﬂuﬁjmmhn.nrmﬁmﬁl}f?
Which one? How would your life be different?

What is the theme of the poem "The World is Too Much With Us?
mhhﬂmml?“’Mﬁﬁmmam?

- How many stanzas are there in *The World 15 Too Much with Us?

10. What s the universal theme of "The World Is Too Much With Us™?
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Unit 1 Section (b)
Poem 1- The Rime of the Ancient Mariner

Samuel Taylor Coleridge’s “The Rime of the Ancient Marmer™ is about a man on
a voyage by ship, who in one impulsive and heinous act, changes the course of his
life — and death. The Mariner faces an inner struggle over the crime he has
committed, and must understand his actions and perform his penance. He must
also learn to abandon his negative views and openly accept all of Gods™ creatures.
The voyage now becomes a joumey of leamning important lessons in
accountability, acceptance, forgiveness, and repentance.

After the Mariner kills the Albatross, it is hung around his neck so he can
understand the seriousness of bis act, but he is incapable of realizing the full
implications at this time. The bird was of no danger 1o the Mariner or the men on
the ship. nndmfmhnusaspiﬁnﬂlgﬂdemmfeguudﬂi:mmﬁdr
excursion. The murder was committed on a whim, with no forethought about the
act or the repercussions. The Mariner gives 0o explanation to the Wedding Guest
as to why he killed the bird because he has none. In his essay “The Sad Wisdom
of the Mariner,” A.M. Buchan writes “The shooting is an act, unpremeditated and
unmeant, that nevertheless must be accounted for....” meaning that the Mariner
st amtmunubﬂiurﬁmhisa:mmmhem begin 10 atone for his sins
(97).

“tshipmﬂitscr:wﬁudifﬁmlliesasitmnusmnhallmmtm The

Mariner is angry at his Fm:insuldufrumrﬁﬂfurhisﬁimc,mdhamﬂu

sea and the creatures in iL. Hehasmtlmudmchnishnﬂnfﬁnds‘:mﬂam

ﬂﬂd]ll.‘w'illpﬂ}‘apﬁl:tfﬂrllﬁi. A ship approaches and be is dumbfounded to

come face 1o face with Death and Life-In-Death. With a roll of the dice, Death

wins the lives of the crew and, Life-In-Death wins the life of the Mariner. One by
9
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one the men on the ship die, leaving the Mariner alone and frightened. He grieves
anly for himself, at first. saying “Alone on a wide sea! And never a saint took pity

on My soul in agony™ (245).

For seven davs and seven pights he is forced to spend time in solitary, reflecting
on the events that have occwred, the eyes of the dead sailors fixed on him with
blame. He states “But ob! More horrible than that Is the curse in a dead man’s
cye'” indicating he has begun to understand and accept his responsibility for their
deaths (245). Once this acceptance begins, his solitude is no longer a punishment,
but an opportunity for him 10 realize the exquisitensss of the universe, As he
waiches the water snakes he begins 10 perceive them differently, and suddenly
their beauty becomes apparent to him for the first time. They are no longer
beastly creatures to be condemned. but are creatures of God's universe to be
appreciated and loved. This new insight releases him from his invisible chains
&nd he is able 10 offer a blessing for the water snakes, The albatross falls from his
H:l:l_imth:mnd “He is on the verge of leaming that mysterious and
Ormipoent spirits govern his destiny” (Buchan 98),
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It is the Hermit that he secks in order to ask exculpation for his transgressions.

Though the Albatross is no longer hung around his neck, the Mariner still has the
image of its blood in his mind. He pursues the Hermit because “He'll shricve my
soul, be'll wash away The Albatross’s blood™ (251). He feels that if he can have
the opporumity to ask for exoneration, he can be released from the inner turmoil
he is cxperiencing. The Hermit asks the Mariner “What manner of man an
thou" (2531 giving him the oppormumity to admit his sins and ask for his
penance. Once he spills his story to the Hermit, a feeling of freedom overcomes
him. It is this feeling he will spend endless days and nights seeking. He is forced

b —

to spend eternity repeating his story, scarching for the person capable of forgiving
his sins, though no one ean.

The question then is “has the Mariner found redemption?” The answer would be
no, he has not. Redemption brings peace and the Mariner has not found this
peace. The crime was senseless, which makes it much more difficult for anyone to
understand or forgive. even the Hermit. He has been given a permanent penance
to perform. wandering the carth and telling his story. While he may experience a
brief period of serenity after each story telling, the guilt inevitably returns and he
must go through the cycle again. Lessons have been learned, but the Mariner will
pay the price of his sin for eternity.

Coleridge’s poem The Rime of the Ancient Mariner is wrote in a way that the
reader is expected to temporarily allow him or herself to believe it to be able 1o
understand jt. The poem itself is about a Mariner whao is telling his tale of sin and
forgiveness by God 1o a man referred to as the “Wedding Guest.” The Mariner is
supposedly responsible for the death of all of the crew on his ship because of his
killing of a creature which was 1o bring them the wind that they needed to put
power into the sails of the ship. The whole point of the poem is 10 cncourage or
convince the reader to believe the tale that Coleridge tells.
41
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Coleridge wrote the poemn as 3 means to induce the reader with what he calls a
“willing suspension of dishelief.™ The poem is written in such a way that the
Iﬂduisﬂqmm&mwillﬁ]gi}'dﬂﬁd:mlmmﬁirhtﬁwew almost
uhdhw&hm.?hmulpumﬁmmﬁ::nwmuhnrshchcﬁtm it
mmﬁlrmh:misha:lmthﬂdlrinuhrh:slwisujringmgﬂthupuint
ufﬁlﬁtumﬁumﬁndunmtnihmdwmdiﬁhtmdﬂ-nhmmrh
Hhhmﬂhﬂhmhﬁqﬂﬂﬂ%ﬁ::ﬁmlﬂﬂu
point of the tale. Chlﬂidp‘snninpniminmiﬁnghmymlngﬂpmﬂ:m
Mdﬂmﬁqihmbrmduﬂtmn‘inghm.
m“"ﬁiﬂﬁtmhuﬂinghhmm'im&gﬁwwuhmm
m“:hﬂd“hﬁfﬁ“ﬂ'ﬂ’ﬂﬂqﬂm"hmm@mu
T el e of b M
» "t-'ﬂdmﬁpﬂenmhﬂmdunfth:m,

1o thee, thou Wedding Guegy
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He praycth well, who loveth well
Both man and bird and beast.

“He pr wyeth best. who loveth best
All thin, s both great and small;

For the d :rnudwhnlm;hm,
He made ¢ J loveth all.”
Ttu:Mnm. whose eye is bright,
Whose beard with age is hoar,

Is gone: and n: w the Wedding Guest
Tumned from the bridegroom’s door.
He went like one that hath been stunned,
And is of sense forivm:

A sadder and a wiser man,

He rose the momow mom. (610-625)

In these closing lines Coleridge basically sums up the whole poem. Here he is
telling the “Wedding Guest™ all about how to live 2 good life with God and Lo
respect all things that God creates (which is everything). The Mariner is doing his
teaching of what he learned on his voyage in these lines. It tells how the

43
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“Wedding Guesi™ lefi afier hearing the entire Mariner’s tale and lefi 3 wiser man.
What this meant is that he lefi understanding the Mariner’s wonds and leamed
from the Mariner's mistakes. The Maniner had done his< job in rctelling his ale.

Coleridpe did a good job of writing the poem in a way that the reader would be
forced to temporarily believe it without even realizing it. In a certain sense YOu
could say that through the tale be placed the “fear of God™ in people that made
them more likely to believe the story. When people are fearful of something they
kave more of a tendency fo fall prey to somcthing and Coleridge tekes advantage
of this im geming his paint across. The paem is written in a brilliant way that can
curve the reader to think in whatever manner C oleridge wants them to.

The poem was writien 10 Wy 1o get people to temporarily believe a stary Lhal
would not normally be believable and it does just that. Coleridge wanted people
:rm:::n; “:I :-{ari::tr nr:l to b: able w relate 1o him and 1o understand him,

-[;Eif 2 po . n{b n_:I.-gmn 1o the reader by making the reader
mﬂmﬁ:m i ng& F:l : ;n::g;s I::i 'I:hﬂ:tl-,';hr_'. be instilled in their minds.
least understand and believe the tale Ih;': ﬂ-.::;;::rni :: :l:ﬂ e

A F =
-ﬁ.ﬂ. In. TI]-E E‘

. music of weddin
south. They are stuck in jee, A:I:

South wind springs yp and
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The spell is broken and a sweel brecze blows on him alone. He sees his native
=

couniry.

Ihe spiits leave the dead bodies and cach appears in its own form, full of light.
MﬂmﬂﬁﬂpﬁhMMIﬂhﬂmﬂemm

: i i ilot, hi Hermit are in the boat,
A boat hmrdmmln,gluhlm.fhrﬁthlshﬂ!‘.mﬂthf
H:hup:ﬂlldul-lnuﬂlwill shrieve his soul 10 wash away the blood of the

glhatross,

F:n‘-"ﬂ:Thrshipshkshih:hmvﬂlkismmpt!]dmwuﬂﬂrmdlﬂl his
taie.

The Hermit who lives in the woods there loves to talk to mariners from far off.
The lights of the signal have disappeared, and the boat appears warped, the sails
like skeletons. As they approach a rumble is heard under the water. The ship splits
and sinks. His body floats and is found and dragged aboard the boat. When he
moves his lips they scream. He rows the boat. When they reach land he begs the
Hermit to shrieve him. The Mariner is overcome by a fit which forces him 1o tell
his tale. Since then, he has had to ravel from land to land and tell his tale. He has
powers of speech and knows the men to whom be must tell his tale.

Th:mmdunrnmﬁmtmmm:ﬁmm:wddingpumrﬂlhiu.ﬂctllshuw
sweet it is for him 10 have company afier being alone on the sea and tells the
ﬁdﬂiﬂgﬂﬂﬂhlﬂ:ﬂlﬂhﬂbﬂ&pﬂtlﬂdmﬂ.mmm leaves
and rose the next mom wiser and sadder, ’ . W

hhi:pu:m.“ﬂ:ﬂin:nfﬂwhn:imthluher‘,l:nhi;l;:m:ﬂhc er of
u.;nmyndﬂu beauty of nature. It's 8 much lalkndahmnlcngtkyp;ﬁihu
mﬁbymu;mnfdwhmm&gﬁshﬂnmmﬁ: puﬂryisdi:stussed.Th:pmn
m various aspects of gesthetics in nz.rurnlive.hvi_ngthnmde_rh

From the title, ‘Rime’ — which is the
stands for *story” in lieranure, This.,
keeping, accounts, recollection and
"Ancient” stands for age,

archaic spelling for the word *rhyme® -

llﬂ"lrm'ﬂ, 'rﬂ‘l'm:m mblﬂhfm

Wisdom, experience
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amongst olher interpretations. A *Mariner” however, is a pilgrim, & traveler who
ravels in search of something precious; lhife wsell iz a journey. When the
interpretations are put side by side, we realize the poem gives us ingenious
recollections of a sage with memorable experiences in life.

Coleridge uses the power of storytelling. recollection. and memaory to emphasize
that all that is of nature and in nature owes its glory to nature. He opens the
narrative poem by describing a wedding guest on his way to a wedding whea he
encounters an ancient mariner who offers to tell him a story. Reluctanily, the
guest decides to listen to the sailor, even though he is in full realization of the
passage of time, The mariner uses the power of memory (o narrate his experience
on a particular jouney with his crew when they were being followed by an
Albatross, a bird of ill-omen. The mariner, without provocation, kills the albatross
and was praised by his fellow mariners for an acl of bravery although he was
umntymilici:edinﬂmmhrulh forkillhglh:hirdanﬁbﬁngingﬂlmlhld
luck.

With that analogy, Coleridge is sble to capture the Romantic ideclogy of
individualism, sponmaneity and nmon-conformity, whereby individuals refuse o
submit themselves to the limitations of onthodoxy. He helps readers to understand
the advantage of standing alone, as said by Henrik Ibsen that *...the strongest man
in the world is the man who stands most alone”.

Coleridge introduces his characters 1o his life of hallucinations by creating a
hallucinatory scene as the manners go on their journey. The ship encounters lots
of tempests which emblematizes things that are niot readily visible on the surface.

The use of the sea motif and its description shows the awareness of the beauty of
ﬂniméhyth:paetmpuﬁsﬂsnﬂmusmwﬁh mankind, thus, he uses the sea
as a representation for mankind, for nature, for humanity. He describes the
strength of nature and how unfouchable it can be by saying in one of the lines:
“Water water everywhere, not a drop to drink™.

B:Iiﬁhg that we are part and parcel of nature, and that the violation of one is the

violation of all, the poet sees the killing of the albatross as a way of violating

nature. He believes that nature 1s pantheistic and sacred. and so it is everyone's
47
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e e e e

duty to protect it: at the closing «f the poem, the mariner. who is 8 representation
of the alter ego of the poet, tells the man, who represents every man, that 'oohe
prayest well, who loveth best both man and animal...for the dear Ciod who
maketh all loveth all’

ﬁﬂu-idg:uumh:immadmﬂwmajmrufucmd the magnitude of
experience. He uses Alexander Pope's ‘sound must echo sense” technique to relare
the entire experience, thus bringing to life the magnetic effect of storytelling.

18
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Short and Long Answer Questions:

I. Who or what is responsible for the curse against the Mariner? ,

2. Why does the Mariner Eet to survive 1o voyage when all the sailors die? Afier
all, he was the one who shot the albarross?

3. What docs "Life-in-Death” represent, and what is the result of her winning the
dice match with Death?

4. Drum roll, please (Dadadada...), What does the albatross symbolize, and why
does the Mariner decide 10 kil it?

3. Does this seem like a religious or specifically Christian poem? Does it change
Your perspective at all to learn that Coleridge was considered by many to have
radical, free-thinkin g tendencies”

5. Why do you think this poem has become s0 famous and influential? Does the
poem seem ahead of its time, or does it seem quaint and old-fashioned?

7. Was the wedding puest happy to be stopped? Give reasons for your answer,

B. Describe the ancient mariner. '

9. How does the mariner describe the movement of the ship as it sails away from
the land?

10. What kind of weather did the saijors enjoy at the beginning of their journey?
How has it been expressed in the poem?

49
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Unit I Section (b}

szlﬁﬂ:hd

Christabel l” es around the justaposition of sinjewil
mﬁﬁwmﬂh;ﬁammﬂmwﬁm The obvious characters who
represent these juxtapusitions are Christsbel (who represents devoutness and
purity) and Geraldine (who represents sinfevil and Iﬂﬂﬂ!il‘j’}. Chl.'tﬂi;lbﬂl
frequently prays throughout the poem and one of the most prominent fumnishings
in her bedroom is the carving of an angel. In addition, Christabel is patiently
waiting for and could be seen as “saving” herself for ber betrothed kmight. In
contrast, Geraldine claims that she does not have the strength to praise the Virgin
Mary for being rescued by Christabel.

Geraldine kewise represents sin and a lack of devoutness through her serpent-
like looks and her hissing noises; this behavior alludes to the snake that tempts
Eve in the Garden of Eden. In addition, Geraldine has been roughly “handled” by
Ewrﬂmgemmdshtuﬂm::hihilsshun:nﬂamnﬁmmuilywhmshﬂis
around Christabel. Christabel's rescuing of Geraldine can be read as a pure
woman saving & fallen woman. Although Geraldine is constructed to be
Christabel’s foil so that her “impurities™ can enhance the sense of Christabel’s
2nd purity, Geraldine herself interestingly embodies the aforementioneld

VETSUS

hﬁ:hﬂ:hm}hghyfh:ﬁuhcrsbﬂluihumﬂdieufhermu.ﬁﬂﬂdh:is
overcome by the Wg_asm-lik:mrasnrhuc:,r:s rolling around, the drawing in
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Christabel’s kindness and consideration for Geraldine have disappeared and she
begs her father to cast Geraldine out of their home. Christabel goes from selfless
1o selfish. The ways in which the spells taint Geraldine and Christsbel suggest the
destructive powers of mysticism. ;

In the essay “Coleridge’s “Christabel’ and the Phantom Soul,” Anya Taylor
:luiuuﬂmtﬂupunnis“pmufﬂnluﬂgc'niifﬂmgmdiuﬁmmd:
vulnerabilities of will and agency™ (70R). The two young female characters in
“Christabel” are certainly wulnerable to the overwhelming powers of the
supemnatural world.

The theme of the power of nature, which is present in much of Coleridge’s work,
also appears in “Christabel.” For example, Sir Leoline’s mastiff immediately
mﬂwmilmﬂdmprﬁmﬁu-ﬂh:hmmm&hmhmm:
senses that Christabel is near Geraldine in the woods; the dog angrily moans when
Geraldine passes by in Sir Leoline’s home. The animal’s “sixth scnse”™ suggests
the power of the natural world.
Thmufynuwhumwm:knnwbnwmmhllnvﬁlhmmmﬁnmmd
Coleridge is among my favorites. Although this is considered an “unfinished™
pnnn,hisshllmulUMWiMhﬂﬁiniﬁim&nfuthmwhumﬂ.lﬂtiSl
ﬁnkmmmlin:mimlmmmdymmdﬂi[wumnmfmﬂiuwhhﬂn
pocm.
&Iﬂymhmhymhﬁﬂgmuﬁmwﬁthwmhimm
“Tis the middle of night by the castle clock,

And the owls have awakeped the crowing cock;
Tu—whit! Tu—whoo!
And hark, again! the crowing cock,

How drowsily it crew.
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Mnﬁgﬁmﬂm,mﬁoﬂiﬂmmmﬂmmsmmgagﬁ in @ pagan
ﬁnul.shtpnysltumciuﬂmku'u.dmpadwithmuﬁmmhnt.

She stole along. she nothing spoke,

The sighs she heaved were soft and low,
And naught was green upon the oak
But moss and rarest misieloe:

She kneels beaeath the huge oak tree,
And in silence praveth she.

As she is praying. she becomes aware of someone on the other side of the tree.
When she looks to sec who is there, she encounfers a mysterious woman who is
described as enchantingly beautiful.

There she sees a damsel bright,

Drest i a silken robe of white,

That shadowy in the moonlight shone:
The neck that made that while robe wan,
Her sutely neck, and arms were bare;
Her blue-veined feet unsandi’d were,
And wildly glittered here and there
The gems entangled in her hair,

1 guess, “twas frightful there o see

A lady so richly clad as she—
Beautiful exceedingly!

52
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The woman tells Christabel her name is Geraldine and convinces her that she was
the victim of rape. Chnstabel takes pity on her and invites her back to the hall
where she lives with her father. When they amrive there, Geraldine is unable 1o
cross the threshold. This could be because vampires are unable to enter 2 home
without invitation from the master, or there may be some protective spell guarding
against evil. It is only afler Christabel helps her across the threshold that she
regains ber strength.

They crossed the moat, and Chnistabel

Took the key that fitted well;

A Tittle door she opened straight,

All in the middlc of the gate;

The gate that was ironed within and without,
Where an army in battle armay had marched out.
The lu:iy sank, belike through pain,

And Christabel with might and main

Lified her up, a weary weight,

Over the threshold of the gate:

Then the lady rose agaio,

And moved, as she were not in pain.

Once inside, Christabel offers prayers to the Virgin Mary. She encourages
Geraldine 10 do the same, be she refuses.

So free from danger, free from fear,
They crossed the court; right glad they were.

And Christabel devoutly cried
53
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To the lady by ber side.

Praise we the Virgin all divine

Who hath rescued thee from thy distress!
Alas, alas! said Geraldine,

1 cannot speak for weariness.

So free from danger, free from fear,

They crossed the court: right glad they were.

Whmﬁuﬂﬁmmmthﬁhﬁﬁhnﬂmm,mmlmmﬁ'
watching over ber. The spirit appears to be that of Christabel’s deccased mother.

Geraldine banishes the protective spiril, claiming ber right to the maid.
“Of. wandering mether! Peak and pine!

I have power to bid thee flee.’

Alas! what ails poor Geraldine?

Why stares she with unsettled eye?

Can she the bodiless dead espy?

And whry with bollow voice cries she,

"Off, woman, off? this hour is mine—

Though thou her guardian spirit be,

Off, woman, off! “tis given to me."
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And slowly rolled her eves around;
Thien drawiny in her breath aloud,
Like one that shuddered. she unbound
The cincture from beneath her breast:
Her silken robe, and inner vest,

Dropt 1 her feet, and full in view,
Bebold! her bosom and hall her side—
A sight to dream of, not to tell!

O shield her! shield sweet Christabel!

Tt is then implied that Geraldine drank some of Christabel’s blood. Later, when
Christabel awakens. she notices the change in Geraldine, who is now fed and
strong.

And Christabel awoks and spied
The same who lay down by her side—
O rathier say, the same whom she
Raised up beneath the old oak treel
Nay, fairer yet! and yet more fair!

For she belike hath drunken deep

Of all the blessedness of sleep!

And while she spake, her looks, her air
Such gentle thankfulness declare,
That (so it seemed) her girded vests
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Grew tight beneath her heaving breasts.

When Christabel brings Geraldine to meet her futher, Sir Leoline, he becomes
entranced by her. She convinces him that she is the daughter of one of Leoline's
old {riend, Foland, with whom he had a falling out. Leoling vows to avenge her
for the scxual assault, and thereby reestablish the lost fricodship with Roland.

Leolive asks Barcy the Bard to convey bis message to Roland, but Ba;'cyis
reluctant 1o do so. He had & propbetic dream which led him to believe that there
was evil in the hall. This is & long passage. but for me it was the most importani in
the poem, so 1 am including it here.

And Bracy replied. with faltering voice,
His gracious Hail on all bostowing'—
"Thy won's, thou sire of Christsbel,

A sweeter than my barp can tell;

Yet might I gain 2 boon of thee,

This day my joumey should not be,

So strange & dream hath come 1o me,
That | bad vowed with music joug

To clear yon wood from thing unbiest,
Warned by a vision in my rest!

For in my sleep 1 saw that dove,
T""M'ﬁrd.whmmmm;mh
And eall'st by thy own daughter's pame.__
Sir Leolioe! 1 saw the same
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Fluttering, and uttering fearful moan,
Among the green herbs in the forest alone,
Which when I saw and when | heard,

I wonder'd what might ail the bird:

For nothing near it could | see

Save the grass and green herbs underneath the old tree,
‘And in my dream methought | went

To search out what might there be found:
And what the sweet bird's trouble meant,
That thus lay fluttering on the ground,

I went and peered, and could descry

Na cause for her distressful cry;

But yet for ber dear lady’s sake

I stooped, methought, the dove to take,
When lo! I saw a bright green snake
Coiled around its wings and neck.

Green as the herbs on which it couched,
Close by the dove’s its head it crouched;
And with the dove it heaves and stirs,
Swelling its neck as she swelled hers!
I'woke; it was the midnight hour,

ar
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The clock was echoing in the tower,
But though my slumber was gane by,
This dream it would not pass sway—
Tt seems to live upon my eye!

And thence | vowed this slf-same day
With music strong and saintly song

To wander through the forest bare,
Lest sught unholy loiter there.*

What strikes me about this passage is that the bard recognizes the mystical power
of poetry. He offers 1o stay because he knows that the power of his spoken word
can banish evil. :

M&hhnmﬂﬂﬁdmlmﬂhmmmﬂﬂnmwim
mmmemﬂ:unujmh&uhmﬂumuﬁmmm_memm:mﬂ_
be. Chrisiabel, realizing Geraldine's evil nature, entreats her father to banish her
from the bome. He tums on her, probably from a combination of pride and

mmw?hﬁmwmﬂu&mm“&m departs with
Genldine,

He rolled his eye with stern regard

Upon the geatle minstre bard,

And said in tones sbrupt, sustere—

"Why, Bracy! Dost thou loiter here?
Ihdcﬂﬂhm!‘mmm " “n
Aad turming from his own sweet maid, h

The agéd knight, Sir Leoline,
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Led forth the lady Geraldine!

Imﬂu‘thlpudnglmﬁuunhumﬁmnfmm.muuamy&m
Itu:m.hvingtﬁldlndﬁlhpmyluﬂuwi:bd.hiuhnﬂuwmnfmm
uﬁuhhwmmmhudmwhimlmhum
before and since.
Mmmm:mmwumhyﬂmwmu
mﬂﬂ:hﬁﬁtﬂyhmmﬁmh&ﬂmhﬂi:pm\ﬁihithu
“unfinished™ piece, it is still very good. '
Geraldine: Demon or Divine?

In Samuel Taylor Coleridge’s Christabel, we meet Geraldine, 8 woman
shrouded in mystery. She comes to young Christabel near the beginning of the
poem, and for the remainder of the story, Coleridge makes it rather difficult to
discem whether she is a benevolent spirit or a malevolent specter. She never
mkﬂhuhmnlwumyﬁmduﬁngmnmwmdunphnmunurwhﬁh
does the odd incantations in the poem is never cffered by ber or the narvator. So
this leaves the decision to the reader as to what would be Geraldine's ultimate
purpose in Christabel. . T

When she sppears to Christabel, Coleridge’s description of Geraldine

- ani i . : . S T i
“There she sees a damsel bright,
Drrest in a silken robe of white,
That schadowy in the moonlight shone;
The peck that made the white robe wan,
H-::tll:ljrnn:k.lnﬂm'msqrmh;m;
Her blue-veined feet unsandal'd were,
And wildly glittered here and there

L1
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The gems entmngled in her hair"(58-63).

R iful woman, almost ungelic in appearance, With her
Tﬁﬁﬁ ;::ph;:“wml:'u always been the color Fismint:d with
'm.nm:l:l:li:l'.,# and it is also linked to virginity in women. The pale skin and bare feet
hlplmdhﬁ:hmmhnhumnﬂbﬂuﬁﬁdwmminmypnmm
lm‘hldnﬂhpd:sﬁmﬂmhmfﬂﬂmumwunhmmfm lo pregnancy,
since it is often believed that women who are pregnant are !.la-lliﬂ}’ seen l?u:me
All of these attributes lead the reader at this point to find "?md to believe that
Geraldine is anything other than harmless. Coleridge keeps this theme ﬂ'lrl.'ﬂ.lghm,ll
ﬁsmmﬁngﬁmﬂiﬂ:mﬁﬂmﬂhtiplmﬁhwhmﬂ:ﬁm!su she
erosses the threshold of Christabel’s castle: “And Christabel with might and
main/Lifted her up, 8 weary weight,/Over the threshold of the gate:"(130-132). A
woman fainting can be interpreted as a weakness due to their weak constitution
and frailty. Though this particular fainting spell could signal to the reader that
something is amiss, it can also be seen as a result of the trial that Geraldine has
supposedly been through at the beginning of the poem.

Geraldine's behavior once she is inside the castle is what makes her appear
1o be some type of witch or serpent.  As 500D as she gets inside, strange things
mnuhpmm:huwhmmﬁmhelmmmm;ﬂﬂﬁﬂdin:mmyfnrhﬁ
own safety: “Alas, alas! Said Geraldine,/T can not speak for weariness,"(141-142)
and the reaction of the guttered flame in the fireplace: “But when the lady passed,

there came/A tongue of light, a fit of Nlame;"(158-159). These two occurrences

cause the reader 1o carefully reassess Geraldine's apparent benign nature. It is
believed that witches could not o

_ wit P2y to God or any other saints associated with
hmndlhemguﬁ:lm:nfh:ﬂun:mmﬁngmhupmmisﬂu association of
flame and Hell, ft was thought tha witches made & deal with the devil, and
Eﬂft the flame is a representation of Hel) and the afterlife thal awaits the

iy I’:ﬂ'hp:lm: ?ddmlhpp:?hghﬂu poem is what occurs once Geraldine
mﬂm | are in Christabel's bedroom, Geraldine seems to he something
e hmgnmmm; undemeath her mllhr.-: “Behold! ber bosom and half her side--A

of, 8ot to ell!/O shisld hert shield swee Christabell"(252-254).

&0
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Though il 15 not said what Geraldine is like undemeath her robes, it must be
something great and fnghiening since the namator cannot say. Some witches were
said 10 gain a third nipple that allowed their familiar, an animal that was the
witch’s link to her power, to panake of the witch's blood. Perhaps this is what
Christabel saw as Geraldine disrobed, but again, Colenidge never reveals what it
was. Bul though this may shed a bad light on Geraldine, Coleridge clouds the
water further by writing: “Yet Geraldine nor speaks nor stirs:/Ah! what a stricken
look was hers'"(255-256). S0 now it seems thal Geraldine is a monster, but also a
monster that seems to be having second thoughis or is perhaps being coerced into
what she is doing. Afler this evenl, Geraldine proceeds to cast a spell on
Christabel: “In the touch of this bosom there worketh a spell/Which is lord of thy
utterance. Christabel!"(267-268), which places the young maiden into a trance,
preventing her from telling anyone, including her own father, about what she sees
in Geraldine as the poem progresses, Later on, it seems that Geraldine even has
serpentine aspects, further attributing her to Satan: “1 know not how, in fearful
wise/So deeply has she drunken in/That look, those shrunken serpent eyes,(600-
602). In the story of creation in the Bible, Satan takes the form of a snake and
instruments the ejection of Adam and Eve from the Garden of Eden, so
Geraldine's serpentine metamarphosis further painis a picture of an evil,
malevolent spint.

The evidence in the poem is heavily weighted towards Geraldine being an
evil force, but there are several factors that make her look benevolent as well.
Before the conclusion to Part 11 in the poem, the lines read: “And rumning from his
Geraldine!"(653-655) thus showing that Christabel’s own father seems to have
fallen under Geraldine's spell as he ums his back on his own daughter. It seems
that in the end, Geraldine is indeed an ill omen, 25 she has seemingly removed

Christabel from her father's good graces.
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Short and Loog Answer Questions:

1
2
3.
4.

L

Discuss supernaturalism in Coleridge's ‘Christabel”,
mmmﬁmﬂmmmmmﬂmm
"Christabel® by Samuel

What are the major themes in coleridge’s poems?

What are examples of symbolism in "Christabel® by Sam
- y uel Taylor
Whn[tﬂulpﬂkunﬂhi;quﬂ:hmﬂuiﬂidgﬂpmﬂﬁmbd'-“ﬂaw

-.pﬂr_

M

How is I:h: ‘damse] bright' described in Coleredge's poem "Christabel™?

=

o

" "
I

T w
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Unit [ Section (b)
“Dejection: An Ode™
Summary

The speaker recalls a poem that tells the tale of Sir Patrick Spence: In this poem,
the moon tekes on & certain strange appearance thal presages the coming of a
storm. The speaker declares thai if the author of the poem possessed a sound
understanding of weather, then a storm will break on this night as well, for the
moon looks now as il did in the poem. The speaker wishes ardently for a storm to
erupt, for the violence of the squall might cure his numb feeling. He says that he
feels only a *dull pain,” “a grief without a pang”—a constanl d:adening of all his
feelings. Speaking 1o 8 woman whom he addresses as “0 Lady,” he admits that he
has been gazing a1 the wesiemn sky all evening. able to ser its beauty but unable
fully to feel it. He says that staring at the green sky will nv er raise his spirits, for
no “outward forms™ can generate fechings: Emotions can only emerge from
within.

According to the speaker. “we receive but what we give™ the soul itself must
provide the light by which we may hope 1o see nature’s truz beauty—a beauty not
given to the common crowd of human beirgs (“the poor loveless ever-anxious
crowd™). Calling the Lady “pure of hean.,” the speaker says that she already
knows about the light and music of the soul. which is Joy. Joy, he says, marmies us
to nature, thereby giving us “a new Earth and mew Heaven, / Undreamt of by the
sensual and the proud.”

The speaker insists that there was a time when he was full of hope, when every
tribulation was simply the material with which “fancy made me dreams of
happiness.” But now his afflictions press him to the earth: he does not mind the
decline of his mirth, but he csanot bear the corresponding degencration of his
imagination, which is the source of his creativity and his understanding of the
human condition, that which enables him to construct “from my own nature ali
the matural man.” Hoping to escape the “viper thoughts™ that coil around his mind,
the speaker turns his attention to the howling wind that has begun to blow. He
thinks of the world as an instrument played by a musician. who spins out of the
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wind a “worse than winiry song.” This melody first calls to mind the rush of an
army on the field; quieting, it then evokes a young girl, lost and alone.

It is midnight, but the speaker has “small thoughts™ n[{up. Hnwe;‘u, h:l h:f
that his friend the Lady will be visited by “gentle Sleep anr: that de wi .:_
with joyful thoughts and “light beart.”™ Ca_!ﬂng the Lady the Em:m:l fvuul:si o
my choice,” the speaker wishes that she might “ever, evermore rejoice.

Form

The long ode stanzas of “Dejection”™ are melzred in iambic lines ranging in length
from trimeier to pentameter. The rhymes aliemate between bracketed rhymes
(ABBA) and couplets (CC) with occasional exceplions.

Commentary

In this poem, Coleridge continues his sophisticated philosophical exploration of
the relationship between man and narure, positing as he did in “The Nightingale™
that human feelings and the forms of nature are essentially sepamate, Just as the
speaker insisied in the earlicr poem that the nightingale’s song should not be
called melanchaly simply because it sounded 5o 1o a melancholy poet, he insists
here that the beauty of the sky before the storm does not have the power to fill
him with joy, for the source of human feeling is within. Only when the individual
bas access to that source, so that joy shines from him like a light, is he able to see
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Short and Long Answer Questions:

I. Explain the idea of a good poet aceording 1o Samuel Taylor Coleridge.

2. How is hope a bee to the poet in the poem "Youth and Age” by Samuel Taylor
Coleridge? Explanatory...

3. How does Samuel Taylor Colenidge resemble other Romantics?

4. Give a practical eriticism of "The Nightingale" by Samuel Taylor Coleridege.

5. Can you explain Hartley's theory of "associationism”, a theory that was crucial
in the farmation
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Unit 11 Section (2)
Percy Bysshe Shellcy
Blography

Percy Bysshe Shelley was bom at FlﬂdMSﬂlgmlﬁirﬂdﬁ;ﬁ
to-do landowner. At the age of ten. be was senl fo Syon be scutibnd
London. There be was bullied and ofien lonely, but there too he acquired an
erest in science, especially astronomy and chemistry, and became an avid
hgmkmﬂmﬁmmﬂ:mu{uﬁnmmsgﬁlgrﬂﬂﬂm
the bullying be was subjected 1o with violent anger and a determination to devote
himself to opposin form of tyranny.
hlmmmEmcmw,wmhtmuannmufhm
bullying be had been subjected to at Syon House. His outbursts of rage and his
inability to fight encouraged the other boys to provoke him. He became known as
"Mad Shelley” because of his rather unconventional behaviur, However, he made
a pumber of friends at Eton and embarked on his literary career. His "Gothic”
horror novel, Zastrozzi, was published in 1310, In the same year, with his sister,
he comuthored a volume of poems, most of them in the Gothic tradition, entitled
Original Poetry by Victor [Shelley] and Cazire [Elizabeth Shelley). It was also in
1810 that Shelley began his short career at Oxford University. And, in addition,
he published a second Gothic novel of terror, St frvyme. most of which he had
“M?EEMH.Mﬂﬂmtu[meﬂﬁmme:qrw
Hhhhuf.wpmﬁngmhb:ditad by a John Fitz-Victor, was also published by
Shelley in 1810. A third publication, a pamphlet entitled The Necessity of
Atheism, brought Shelley's university carcer 10 an abrupt end, On March 25, 1811,
he was summoned 1o appear before the master of University College and, when he
mﬁmwuﬂ?hmﬁﬁ?ﬂfﬁtmhﬂhmmmﬂy
smlﬂﬁﬁlﬂmlﬁnﬂ,hﬂq}dmsﬂ,‘m“ﬁh ; .
schoolgirl companion of his sister, Hellen. Shelley's mml::: “ﬁ wﬁ m:.'umk. I :
htmﬁnmhnfalhﬂ,whnupnﬂt}ndbunduplyh\mhyﬂhdl:ﬁ i
from Oxford. Shelley and his young wife drified from ong loclic, 1o T o

‘money they could borrow, Eventually El]gﬂgjfs'
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In February 1812, Shelley and Harriet were in Ireland distributing Shelley's

Address to the Irish Peuple. In this publication, Shelley urged virtue on
the Irish, who were living in misery because of the English Parliament. The
remedy for their wrongs, he told the Irish people, was to be found in the practice
of sobriety, moderation, and wisdom. As soon as virtue prevailed, govemment
must succumb because government's only excuse for existing was the absence of

virtue.

Toward the middle of 1813, Shelley's first poem of any merit, Queen Mab, made
its appearance. Queen Mab incorporated many of Shelley's radical ideas. To
Shelley, Christianily was the worst of tyrannies. God was an evil creature of the
buman mind. Priests, kings, and commerce were sources of evil. Marriage was a
form of tyranny. The eating of meat was a caus: of human vices.

A major turning point in Shelley's life occurred in July 1814, when he eloped to
the continent with Mary Godwin, the daughter of the radical philosopher William
Godwin, author of Political Justice. Shelley. who did not believe in marriage, had
convinced himself that his wife Hamiet, now the mother of two children, no
longer supplied him with the complete sympathy he craved and that Mary did. It
:s characteristic of Shelley's sometimes blind idealism that he invited Harriet to
live with Mary and himself; she refused, however, but Shelley could mever
understand her unwillingness Lo do so. The months that followed were difficult
ones for Shelley. The elopement had cost him the loss of old friends, including
Mary's father, and he was in constant financial difficulties. He even went so far as
10 ask Harriet for money 1o avoid being arrested for debt. ¥,

The difficulties of Shelley’s life in 1814 and 1815 interfered with the writing of
poetry. Not until February 1816, did he publish a poem thal was on a par with
Queen Mab. In that month appeared a volume in which "Alastor” was the major
poem. The theme of "Alastor” is that concentration on high ideals has the effect of
making the world scem dark and ugly. The volume, however, received little
critical notice, and even that was unfriendly. o o

In May 1816, Shelley and Mary, who had been living in England, left for the
Continent, The death of Shelley's wealthy grandfather made Shelley financially
independent on an income of £1000 a year, the chief drain on which was the
endless necessity of helping Mary's father out of his recurrent financial
difficulties. In Switzerland, Shelley mel Byron, who had left England only ten
days before Shelley. The two developed a warm friendship which lasted until
Sialleys gt The months that they spent fogether in Switzeriand wert S1nE
the happiest in Shelley's life. They found each otber's hmpeCy g it
It was at this time that Byron wrote the third. and best, canto of Childe Harold's
Pilgrimage and Mary wrole her famous Frankenstein. This almost i "ic peniod

&7
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i 1 io an end when Shelley had 1o refum to Epgrandtuuhcm:e.
i) 1816. Two calamities befell him shorily afier his

3 matters in lale August, |
'rjmemEEngfmd: the suicide of Fanny Imlay, Mary's half sister and a member of

the Godwin household, and, shortly after. the suicide of his wife Harriet. Shelley
tried to gain custody of s two children but was denied it by a dﬂ'—'"“’f“ of the
Lord Chancellor. On December 29, 1816, he legalized his association with Mary
by marrying her. .
Shelley's longest poem, The Revoll of Isiam, in part a heavily symbolic account of
a bloodless revolution, and in part @ restatement of the radical social views of
Queen Mab, was the work of more than haif of 1817. It is not only Shelley’s
longest poem, but it is also one of his least readable poems, partly because of ils
symbolism and panly because of its structural weakness, Besides wnting The
Revolt of Islam in 1817, Shelley also wrote “Rosalind and Helen." the story of two
pairs of lovers, one pair of which appears 10 be Shellecy and Mary, whose love
without marriage is justified.
In ’IEIIE, Shelley lefi England for Italy. never to rerurn. During that summer, he
gmwmd I:.mal-lf in reading and translating Plato’s Symposium. Following a
journey 1o Venice, thm_ Shelley visited Byron, the Shellevs suffered a severe
loss in the death of their linle daughter, Clara. The death of Clara caused a strain
to develop between Shelley and his wile, Mary, who felt that the journey to
Lm;?f“ﬁhﬁ ;a.i made on ﬂ:ll.‘.: n:s'rsl::nc-: of Shelley, was responsible for the
e lhii“ﬂ';:fhﬂ"fﬂ Julian and Maddalo." written in the fall of
where they remained from March 1o June 1819, The 1819
Shellev's anmus mirahilis. He completed Prometheus U:Eﬂbu ; th:FWd o ha
of his dream of a brave nzw world: h 1 : : ]
human wickedness which is probab I; ﬂ'l':ul:'“bt’slpm[ ]hFﬁ Play, The Cenci, a study in
and he began a political pamphlel entitled 4 ;ﬂ,y i hf_i romantic poet;
which he made some actical 2 -"""-"-'-""I-'j?'fm'df View qrﬂg’ﬂfm. n
v praciica suggestions for political fi : .
addition, he wrotc a number of short poems on the poliical s o B e B
which be was convinced bordered on revolution, [n smation in England,

FPrometheus and The Cenci. o T mmmm“"“m

sad - Oppression is exposed and

fa} year for the Shelleys; their enly surviving child, wl.;:_:_“'iﬂl-_ IE115I was also a
une, o st :

In June 1819, the Shelleys left Rom
3 > ¢ for remai
October. In October, they moved 1o Flomys o "€ they remained unil

could doctor lorence 50 that Ma
the m:f:.'f:' i ﬁ“dﬂl’; E’h:_l?:‘ﬂdmc;u in. Mary's hﬂﬁﬂ:m Eesnan:
¥- Was born on November 2 Late § Orenc
: In January

&8
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1820, the Shelleys were again on the move, This time their destination was Pisa.
The Shelleys lived either in or near Pisa until Shelley’s death in 1822,

The Cenci was Shelley’s last long poem. The poetry that he wrote in Pisa was
either short pieces or poems of a few hundred lines. As was his custom, he read
continually, partly to keep his mind stimulated and partly because he was a reader
by nature. His reading, however, does not seem to have been undertaken as a
preparation for writing such a great poem as Milton's Paradise Lost. Quistanding
among his Pisan poems are "Epipsychidion,” a work in which be extols the
charms of Emilia Viviani, the young daughter of the governor of Pisa, and
Adonafs, an elegy in which he laments the de:th of John Keats and, at the same
time, attacks the critics who had heaped opprobrium on himself and had, Shelley
thought, been the cause of the death of Keats. A good deal of the poetry of his last
years is marked by melancholy. Both Shelley and his wife were subject to
periodic attacks of depression. The melancholy in Shelley's last poems is probably
due to a feeling that a rifi had developed between himself and his wife and also to
the conviction that his attempt lo improve the world through poetry had not
succeeded (o any naticeable degree. The critics remained hostile.

In spite of Shelley's growing disenchantment with the world, he experienced some
of the deepest happiness of his life during his last months, Ironically, this
happiness was associated with the boat in which he met his death. At the end of
April 1822, the Shelieys and their friends the Williamses rented a house in San
Terenzo, a village on the Gulf of Spezia, not far from Pisa. To San Terenzo they
brought a boat, the Don Juan, built for them in Genoa according to Edward
Williams' specifications. Shelley and Williams found the boat completely
salisfactory and a constant source of delight. On the eighth of July, as the Don
Juan was carrying the two friends from Leghom 1o San Terenzo, a heavy squall
suddenly came up and the Don Juan disappeared from sight. Several days later,
the bodies of Shelley and Williams were washed up on the s:hurfm of the Bay of
Lerici. The body of Shelley was cremated and the ashes buried in the Protestant

Cemetery in Rome, not far from the grave of Keats.
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How does Shelley's treatment of nature differ from that of the earlier
gm:m?mmmﬁmdnﬂhmﬂtbﬂmmm:ﬂﬂhmd
how does be illustrate those connections?

How and why does Shelley believe poetry 1o be an instrument of moral good?
What impact does this belief have on bis poems, if any?

Many of Shelley’s poems include & climactic moment, an instant when the
poet’s feelings overwhelm him and overwhelm his poem. What are some of
these moments? How do they relate to the poems as wholes? How are they
typical of the poetic personality Shelley brings to his writing?

Think sbout Shelley's use of the sonnet form in “England in 1819 and
“Ozymandias.” How does he shape the form to his own purposes? How does
his use of the somnet form break from the established traditions of the
early | B0{s?

. Shelley was a political radical who never shied away from expressing his

npnm sbout oppression and injustice—he was expelled from Oxford
ml?Ilhmgthﬁﬁmhmﬁjmmmgfmﬂwumﬂynf
:thu.'ln::. What do we learn about Shelley’s ideal vision of the human
m&um.uhmdmhispoﬁﬁulpmmﬂ“’ilhmhraumﬁmm“ﬂd:

to the West Wind," bow mi is soci
mw“xﬂ:;?hﬂ“mim a sense of his social hopes emerge from even a
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poetry? Or does it affect it at all? Is it necessary to kmow about Shelley's life
and times in order to fully understand the poetry?
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Unit 11 Section ()
Shelley To a Skylark

The central thematic concems of Shelley's poetry are largely the same themes that
defined Romanticiem, especially among the younger English poets of Shelley's
era: beauty, the passions, nature, political liberty, creativity, and the sanctity of the
imagination. What makes Shelley's treatment of these themes unique is his
philosophical relationship to his subject matier—which was better developed and
articulated than that of any other Romantic poet with the possible exception of
Waordswonth—and his temperament, which was extraordinanly sensitive and
responsive even for a Romantic poel, and which possessed ap extraordinary
capacity for joy, love, and hope. Shelley fervently believed in the possibility of
realizing an ideal of human happiness as based oo beauty, and his moments of
darkness and despair (he had many, particularly in book-length poems such as the
mopumental Queen Mab) almost always stem from his disappointment at secing
that ideal sacrificed to human weakness.

Shelley’s intense feelings about beauty and expression are documented in poems
such as “Ode 10 the West Wind" and “To a Skylark,” in which he invokes
metaphors from nature to characterize his relationship to his arl, The center of his
lﬁfhﬂfcphilmphyﬂnhc found in his imponant essay 4 Defence-of Poetry, in
whn:lfh:arpmlhatpnmybﬁngubmml good. Poetry, Shllzyum;:s

exercises and npuds the imagination, and the imagination is the source n;‘
:ympa:?:?. compassion, and love, which rest on the ability to project opeself i
the position of another person. He wriles, =
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enlarges the circumference of the imagination by replenishing if with thoughis of
ever new delight, which have the power of attracting and assimilating o their
own nature all other thoughts, and which form new intervals and interstices
whose vaid forever craves fresh food. Poetry strengthens the faculty which is the
organ of the moral nature of man, in the same manner as exercise strengthens a
limb.

Mo other English poet of the early nineteenth century so emphasized the
connection between beauty and goodness, or believed so avidly in the power of
art’s sensual pleasures to improve society. Byron's pose was one of amoral
sensuousness, or of controversial rebelliousness; Keats believed in beauty and
aesthetics for their own sake. But Shelley was able 10 believe that poetry makes
people and society berter; his poetry is suffused with this kind of inspired moral
optimism, which he hoped would affect his readers sensuously, spiritually, and
morally, all at the same time,

Themes

The Heroic, Visionary Role of the Poct .

In Shelley's poetry, the figure of the poel {and, to some extent, the figure of
Shelley himself) is not simply 2 salented entertainer or even a perceptive moralist
but & grand, tragic, prophetic hero. The poet has a deep, mystic appreciation for
nature, as in the poem “To Wordsworth™ (1 816), and this intense connection with
the natural world gives him access to profound cosmic truths, 2 in “Alastor; or,
The Spirit of Solitde™ {1816). He bas the power—and the duty—to translate
these truths, through the use of his imagination, into poetry, but only a kind of
poetry that the public can understand. Thus, his poetry hecomes 3 kind of
prophecy, and through his words, a poet has the ability to change the world for the
better and to bring about political, gocial, and spiritual change. Shelley’s poet is a
near-divine savior, comparable to Prometheus, who stole divine fire and gave it to

humans in Greek mythology, and 1© Christ. Like Prometheus and Chrisi, figures
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___-__H__.___—-_

nrmpmhshdkfsm“qﬂmﬂmmﬁdtﬂlﬂlﬂmmmﬂtﬁr\fiﬂi{u‘m}-
mmﬂﬁmmnmﬂmmﬂmymnﬁmﬂﬂsmﬂdw{mm&,
becsuse they are perseculed by a tyranaical govemment, or because they are
suffocated by conventional religion and middle-class values. In the end, however,
ﬁcpﬂﬁmphihmmhismi:?nnmul.mﬂmﬁngﬂtnmnyuf
government, religion, and society and living on 1o inspire new generations.

The Power of Nature

Like many of the romantic poets, especially William Wordsworth, Shelley
demonstrates a great reverence for the beauty of nature, and he feels closely
connected to nature’s power, In his early poetry, Shelley shares the romantic
hmhpnnﬂrtimﬂhehdicfmtﬁud.ufadiﬁm,uniﬁﬁngsphin runs
through everything in the universe. He refers to this unifying natural force in
many poems, describing it as the “spirit of beauty” in “Hyman to Intellectual
Benty™ and identifying it with Mont Blanc and the Arve River in “Mont Blanc.™
WTMEﬁ:ﬂmﬁﬂflﬂhmjﬂhf&iﬂ;mm and it is
e et
Ehﬁuﬁfﬁimullmmuﬂymmm ﬁ.tm#mm'liwm’
Nature destroys as ofien as it inspi maml_xmﬂhﬂurmiﬁ"ﬁ
R ; mwmlﬂﬂllmquﬂlym
indiscriminately, F“'*hﬂmsmcfa ﬂﬂlightinnmﬂekmj* ot
awareness of its dark side. © 1§ mitigated by an

The Power of the Human Mind
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because it provides inspiration, he feels that his imagination has creative power
over nature. It is the imagination—or our ability to form sensory perceptions—
that allows us to describe nature in different, original ways, which help to shape
how nature appears and, therefore, how it exists. Thus, the power of the buman
mind becomes equal to the power of nature, and the experience of beauty in the
unrdwqﬂdhmmesakindu[mmmﬁmhcmth:pcmﬁmmdh
perceived. Because Shelley cannot be sure that the sublime powers he senses in
nature are only the result of his gifted imagination, he finds it difficult to abtnbute
pature’s power 1o God: the human role in shaping nature damages Shelley’s
ability to believe that nature’s beauty comes solely from a divine source.

Motifs

Autumn ;

Shelley sets many of his poems in autumn, including “Hymn to Intellectual
Beauty™ and “Ode to the West Wind."” Fall is 2 Iim:nfbﬂ.utyalrﬂ‘dﬂﬂl,md g0 it
shows both the creative and destructive powers of mature, a favorite Shelley
theme. As a time of change, autumn is 2 fitting backdrop for Shelley’s vision of
political and social revolution. In “Ode to the West Wind," autumn’s brilliant
colors and violent winds mpﬁasiz: the passionate, intense nature of the poet,
while the decay and death inberent in the season suggest the sacrifice and
martyrdom of the Christ-like poet.

Ghosts and Spirits ; : ;
Shelley's interest in the supematural repeatedly appears in his work. The ghosts
and spirits in his poems Suggest the possibility of glimpsing a world beyond the
one in which we live. In “Hymn to Intellectual Beauty,” the speaker searches for
ghosts and explains that ghosts are one of the ways men have tried to interpret the
world beyond. The speaker of “Mont Blanc” encounters ghosts and shadows of
real natural objects in the cave of “Poesy.” Ghosts are inadequate in both poems:
the speaker finds no ghosts in wHymn to Intellectual Beauty,”™ and the ghosts of
]
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Poesy in “Mont Blanc™ are not the real thing, a discovery that emphasizes the
elusiveness and mystery of supematural forces.

Chnst

From his days at Oxford, Sbelley felt deeply doubtful about organized religion,
particularly Christianity, Yet, in his poetry, he often represents the poet as a
Christ-like figure and thus sets the poet up as a secular replacement for Christ.
Martyred by society and conventional values, the Christ figure is resurrected by
the power of nature and his own imagination and spreads his prophetic visions
over the earth, Shelley further separates his Chirist figures from traditional
Christian values in Adonais, in which he compares the same character to Christ, as
well as Cain, whom the Bible portravs as the world's first murderer. For Shelley,
Christ and Cain are both outcasts and rebels, like romantic poets and like himself

Symbaols
Mont Blanc
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The Statue of Ozymandias

In Shelley’s work, the statue of the ancient Egyptian pharaoh Ramses IL or
Ozymandias, symbolizes political tyranny. In “Ozymandias,” (1817) the statue is
broken into picces and stranded in an empty desert, which suggests thal tyranny is
temporary and also that no political leader, particularly an unjust one, can hope to
have lasting power or real influence. The broken monument also represents the
decay of civilization and culture: the statue is, after all, a buman construction, a
piece of art made by a croator. and now it—and its creator—have been destroyed,
as all living things are eventually destroyed.

Summary : To a Skylark

The speaker, addressing a skylark, says that it is a “blithe Spirit” rather than a
bird, for its song comes from Heaven, and from its full heart pours “profuse
stramns of unpremeditated art.” The skylark flies higher and higher, “like a cloud
of fire™ in the blue sky, singing as it flies. In the “golden lightning™ of the sun, it
floats and runs, like “an unbodicd joy." As the skylark flies higher and higher, the
speaker loses sight of it, but is still able to hear its “shrill delight,” which comes
down as keenly as moonbeams in the “white dawn,” which can be felt even when
they are not seen. The earth and air ring with the skylark’s voice, just as Heaven
overflows with moonbeams when the moon shines out from behind “a lonely
cloud.™

The speaker says that no one knows what the skylark is, for it is unigue: even
“rainbow clouds™ do not rain as brightly as the shower of melody that pours from
the skylark. The bird is “like a poet hidden / In the light of thought,” able to make
the world experience “sympathy with hopes and fears it heeded not.™ It is like a
lonely maiden in a palace tower, who uses her song to soothe her Iﬂ'-'ﬂlurl_'n suu|: It
i5 like a golden glow-wonm, scattering light among the flowers and grass in whu:.h
it is hidden. It is like a rose embowered in its own green leaves, whose scent is
blown by the wind until the bees are faint with “too much 5“’“1" The Ekl'u'lﬁl‘k_'s
song surpasses “all that ever was, / Joyous and clear and fresh,” whether the rain

falling on the “twinkling grass” or the flowers the rain awakens.

77
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ﬂmﬂiﬂs ﬁfhkh:::h::ﬁmumMnﬂw"a I.lmdufnpm.mm
ivi ‘cmmdmhﬂﬁnkhmymﬁcmmdm Iuhn_g.whtnhjncu,
;v:ulumm“hmmurmfhpw?rﬁn?'?suﬁdﬁ.mﬁ
mntﬂu.ihnk}nﬂmphin,uﬂuwufﬂﬁmmmd“uw n:rpm:";
Hillﬂhngn‘.ﬂ::puhruﬁ,“nﬂwumm"ih:ﬂyhrh it Invu,1
has never known “love's sad saiiety.” Of death, lh::lk]rhttmmthuw"lhmp
mmﬂdup“ﬁnmhmﬂﬁmuﬁﬂwmhmm"hw
could thy notes flow in such a crystal stream?"

For mortals, the experience of happiness is bound inextricably with the experience
of sadness: dwelling upon memories and hopes for the future, mortal men “pine
for what is not™; their lmughter is “fraught™ with “some pain”; their “swectest
songs are those that tell of saddest thought.™ But, the speaker says, even if men
could “scorn / Hxte and pride and fear,” and were born without the capacity to
weep, be still does not know how they could ever approximate the joy expressed
hfﬂﬁﬂnhﬁﬂhgﬁ:hidi"mﬂﬂnymnd,“huﬁmulmmﬁi:ii
better than all music.and all poetry. He asks the bird to teach him “half the
gladness / That thy brain must know,” for then he would overflow with
“harmonious madness,” and his song would be so beautifil that the world would
listen to him, even as be is now listening to the skylark_

Form
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metaphor for pure poeiic expression, the “harmonmious madness” of pure
inspiration. The skylark’s song issues from a state of purified existence, a
Wordsworthian notion of complete unity with Heaven through nature; jts song is
motivated by the joy of that uncomplicated purity of being. and is unmixed with
any hint of melancholy or of the bittersweet, as human joy so ofien is. The
skylark's unimpeded song rains down upon the world, surpassing every other
beauty, inspiring metaphor and making the speaker believe that the bird is not a
mortal bird at all, but a “Spint,” a “sprite,” a “poet hidden / In the light of
thought.”

In that sense, the skylark is almost an exact twin of the bird in Keats’s “Ode 1o a
Nightingale™; both represent pure expression through their songs, and like the
skylark, the nightingale “wast not bomn for death.” But while the nightingale isa
bird of darkness, invisible in the shadowy forest glades, the skylark is a bird of
daylight, invisible in the deep bright blue of the sky. The nightingale inspires
Keats fo feel “a drowsy numbness™ of happiness that is also like pain. and that
makes him think of death; the skylark inspires Shelley to feel a frantic, rapturous
joy that has no part of pain. To Keats, human joy and sadness are inextricably
linked, &s he explains at length in the final stanza of the “Ode on Melancholy.”
But the skylark sings free of all human error and complexity, and while listening
tﬁlhisx:nng_mpuqulsfmeuflhmclhhgﬁwm- . : i

Structurally and linguistically, this poem is almost unique among Shelley's works;
its strange form of stanza, with four compact lines and one very long line, and its
lilting, songlike diction (“profuse strains of unpremeditated art”™) work to create
the effect of spontaneous poetic expression flowing musically and M|y from
the poet’s mind. Structurally, each stanza tends to make a single, quick point
about the skylark, or to look at it in a sudden, brief new light; il the poem docs
flow, and gradually advances the mini-narrative of the spﬁktr watching the
wﬂﬁ“ﬁhiﬂﬂmﬂﬁﬁﬂﬂiﬂwwm-“dmsmmm
inspiration—which, if he were to capture il in words, would cause the world to
IIHE.'I'L ; : _
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Short and Loog Answer Questions:

I. "To & Skylark” has been criticized as a structurally loose poem: it has been

!d

said that the order of some of the stanzas could be changed without making
any essential change in the poem. Is the criticism a just and valid one?

Shelley. in the first two lines of the poem, denies that the skylark is really a
skylark: "Bird thou never wert,” Later he admits that the skylark may really be
a bird afier all: "Teach us, Sprite or Bird, / What sweet thoughts are thine." Is
the admission to be considered a weakness in the poem?

Is elevating the skylark to the rank of spint a weakness in the poem?

Is "Ode to the West Wind" a bener poem than "To a Skylark™ in the
ammangement of its parts?

If Shelley shared half the happiness he feels the skylark possesses, readers
would read his poems with greater attention. Do you think he refers 1o the

poems he has written or to the poems he would write? I the latter, what might
their subject mater be?
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Unit 1l Section (a)
Poem 2 “Ode to the West Wind

Summary

The speaker invokes the “wild West Wind” of autumn, which scatters the dead
leaves and spreads seeds so that they may be nurtured by the spring, and asks that
the wind, a “destroyer and preserver,” hear him. The speaker calls the wind the
“dirge / OF the dying year,” and describes how it stirs up violent storms, and again
implores it 1o hear him. The speaker says that the wind stirs the Mediterranean
from “his summer dreams,” and cleaves the Atlantic into choppy chasms, making
the “sapless foliage™ of the ocean tremble, and asks for a third time that it hear
him.

The speaker says that if he were a dead leaf that the wind could bear, or a cloud it
could carry, or a wave it could push, or even if he were, as a boy, “the comrade™
of the wind's “wandering over heaven,” then he would never have needed to pray
1o the wind and invoke its powers, He pleads with the wind to lift him “as a wave,
a leaf, a cloud!"—for though he is like the wind at heart, untamable and proud—
he is now chained and bowed with the weight of his hours upon the earth,

The speaker asks the wind to "make me thy Iyre,” to be his own Spirit, and to
drive his thoughts across the universe, “like withered leaves, to quicken a new
birth." He asks the wind, by the incantation of this verse, lo scatier his words
among mankind, to be the “rumpet of a prophecy.” Speaking both in regard Lo the
¢ason and in regard to the effect upon mankind that he hopes his words to have,
the speaker asks: “If winter comes, can spring be far behind?™

Form

Each of the seven parts of “Ode o the West Wind" C_llﬂT:ﬂiﬂﬁ.ﬁFﬂ stanzas—four
three-line stanzas and a two-line couplet, afl metered in lamhl_l: pentameter. 1:h=
rthyme scheme in each part follows a pattern krmwn as terza rima, the ?Im_hnﬁ
thyme scheme employed by Dante in his Divine Cr.':n_::d}n In the mm._m; .,1:!L
TiMa stanza, the first and third lines thyme, and the middle line does not; then the

end $ound of that middle line is employed as the rhyme for the first and third lines
81
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in the next stanza, The final couplet thymes with the middle line of the last three.
line stanza. Thus each of the seven parts of “Ode to the West Wind™ follows this

scheme: ABA BCB CDC DED EE.

Commentary

The wispy, fluid terza rima of “Ode to the West Wind™ finds Shelley taking a long
thematic lesp beyond the scope of “Hymn to Intellectual Besuty," and
imcorporating his own ant into his meditation on besuty and the patural world.
Shelley imvokes the wind magically, describing its power and its role as both
“destroyer and preserver,” and asks the wind to sweep him out of his torpor “as a
wave, 8 leal, a cloud!™ In the fifth section, the poet then takes a remarkable turn,
transforming the wind into a metaphor for his own art, the expressive capacity
that drives “dead thoughts” like “withered leaves™ over the universe, to “quicken a
new birth™—that s, to quicken the coming of the spring. Here the spring season is
lmel_:phfwl“ﬂu‘ing“nfllmum:ium imagination, liberty, or
morality—all the things Shellcy boped his art could belp to bring sbout in the
hmyﬂﬂflﬂhﬂq'lfﬂuﬂuwindmhhismiﬁLmdinmtmmvmmlhz
Ink?a::‘hummphmm] spirit, his poetic faculty, which will play him like a
musical instrument, the way the wind strums the leaves of the trees. The thematic

m“'m“rmmﬂm“ L
: pen the p
“E“F“ﬂﬂm“um of | toce, !’mﬂﬂ'mnun
etaphors with which 1 ex o UC With art by finding powerful natural
ulti c bmh!ﬂmMmmu !

nmate effect of aesthetic expression, » import, quality, and
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Shoert and Long Answer Questions:

"To a Skylark™ has been criticized a5 a structurally loose poem: it has been
said that the order of some of the stanzas could be changed without making
any essential change in the poem. Is the criticism a just and valid one?
Sbelley, in the first two lines of the poem. denies that the skylark is really a
skylark: "Bird thou never wert.” Later he admits that the skylark may really be
a bird after all: "Teach us, Sprite or Bird, / What sweet thoughts are thine.” Is
the admission to be considered a weakness in the poem?

Is elevating the skylark to the rank of spirit a weakness in the poem?

Is "Ode to the West Wind" a better poem than "To a Skylark" in the
arrangemenl of ils paris?

If Shelley shared half the happiness he feels the skylark possesses. readers
would read his poems with greater attention. Do you think he refers to the
poems be has written or to the poems he would write? If the latter, what might
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Unit 11 Section (a)
Poem 3 Stanzas Written ln Dejection near Naples

THE sun is warm, the sky is clear,

The waves are dancing fast and bright,

Blue isles and snowy mountains wear

The purple noon's transparent might:

The breath of the moist earth is light 5

Around its unexpanded buds;

Like many a voice of one delight—

The winds', the birds', the ocean-floods'—
The city’s voice itself is soft like solitude’s.

1 see the deep's untrampled floor 10 :
With green and purple seaweeds strown;
[ sec the waves upon the shore
Like light dissolved in star-showers thrown.
1sit upon the sands alone;
The lightning of the noontide ocean 15
Is flashing round me, and a tone
Anses from its measured motion—
How sweet, did any heart now share in my emotion!

ﬁlﬁ!lhﬂtﬂﬂrﬁupcnnrhnhh
S s
or thal conlent, surpassing w

The sage in meditation K,
And walk'd with inwarg glory crown'd:

fame, nor :
S ot e

s : SO/l
" Smll:h“ag.t they live, and call jfa pllasml:i
0 me that cup has been dealy inanmiurmmu

Yet now despair iself is mj

Even as the winds ang w&rﬂ:.nr

I could lie down like a i chjyg. 3
And weep away the life of care
‘F-'hl:h!hwtbﬂmhﬂndrﬂmmbm-—
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Till death like sleep might steal on me,

And 1 might feel in the warm air

My cheek grow cold, and hear the sea 35
Breathe o'er my dying brain its last monotony.

Summary

The day is warm, the sky is clear, the waves sparkle, Blue islands and snow-
topped mountains look purple in the midday light. Buds are ready to blossom. The
sounds of the winds, the birds, the waves, and of Naples itself blend in pleasant
harmony. Shelley sees the seaweed on the ocean botiom and watches the waves
dissolve into light as they strike the shore. He sits alone on the sand, observing the
sparkling ocean and listening to the sound of the waves. How pleasant all this
would be if there were someone with whom he could share the emotion he feels.
Unfortunately, Shelley lacks hope, health, peace, calmness, contentment, fame,
power, love, and leisure. He sees others who enjoy all these and find life a
pleasure, It is otherwise with him. He would like to lic down like a tired child and
*weep away the life of care” which be bas endured and must continue to endure.
Death would steal upon him quietly, turning his warm cheeks cold while the,
waves continued their monotonous rhythm as consciousness grew fainter, Some
might mourn his death just as be will regret the departure of this beautiful day to
which his melancholy is in contrast. He is not popular, but uw:mh:l:s.g they
might mourn his death while disapproving of his life. The end of this :ﬂny:w:ll not
bring mixed feelings to him, however. Since it has been enjoyed, it will live on in
bis memory.

Analysis _ _

Shelley's state of dejection in "Stanzas” is artistically placed in a sharply
contrasting setting that effectively emphasizes the dejection. Shelley implies that
no matter how much harmony there may exist between nature and man, man must
be in a condition to be able to find pleasure in that harmony. Shelley was fiar from
being in such a condition. Newman Ivey White, the author of the definitive life of
Shelley, writes that Shelley was so dmﬂa;*hi": by Naples that it 1s sabd (lut e
i ' apated Vol I, p. 76). .
vied 0 commit uicide Sl ¥oL 5. 1618 o Februmy 28, 1819, Noples i

winter offers a pleasantly warm climate. Naples is at its best, so far as weather is
concerned. and Shelley and his wife, Mary, u]mm have been happy there.
However "Sh:lley was in poor health and the delightful m:l:tr f.?mh:.ﬁ ;f Eﬂm;ﬁ
di . z :ar cause of his dejection was o 5 is
u:?ﬁ?ﬂ i %n:ﬁ:n following the death of their daughter Clara on

September 24, 1818. Mary seems (0 have felt that her husband was indirectly
85
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ible for the death of the child because be had insisted on making & burried

in hot weather 1o Venice at 4 time when little Clara was sick. The child
died shortly after the Shelley family reached Venice.
Other causes undoubtedly contributed to Shelley's death-wish at Naples. His first
wifie, Harriet Westbrook, and Mary Sbelley's balf sister, Fanny Inlay, had
commitied suicide: the courts had taken from him the custody of his two children
by Harriet; friends bad turned against him; his poetry was neglected by the public
and condemned by the critics, and he was plagued by financial end personal
problems. Shelley experienced one of the lowest periods of his life while be was
i Naples. His desire 0 free himselll by death from his troubles does mot
ﬂﬂﬂﬁ'}:fﬂﬂllﬂrm‘]ﬂmﬁmhﬂmmmr
profound discouragement &t a time everything seemed to be going wrong.
Nature, o matter how beautiful, was of little help. ’ o
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Short and Long Answer Questions:

oo

-

9.

1 need a critical analysis of the poem "The Moon® by Percy Bysshe Shelley.
What is the inoer meaning of the lines "Our sweetest songs are those that tell
of the saddest...

Can anyone provide an analysis of Stanzas-April 1814, by Percy Bysshe
Shelley? Composed al...

What is the substance of "The Moon" written by Percy Bysshe Shelley?

Can you belp me write a summary of "A Lamen!” b:.rl'mjrsh:llqﬂ

Is Shelley yielding to self-pity in "Stanzas"?

Compare this dejection poem with dejection poems written by other romantic
ﬁpnﬂ necessarily unmanly in complaining about the hardships of his life
and wishing it were over?

Are poems like "Stanzas" dispiriting to the reader? Explain.

10. Read the account of Shelley's stay in Naples in Newman Ivey Whitc's

biography of Shelley.

87
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Unit 11 Section (a)
Poem 4 The Cloud

The cloud brings rain, moisture, hail, and snow, and gives shade. It is infused with
elecricity which acts as its guide in the form of lightning accompanied by
thunder. When the cloud covers the rising sun, il causes 1is beams 1o be !prm:! oul
over the sky. At evening the cloud floats over the serting sun like a bird; at night,
the cloud provides a thin covering for the moon. Where the cloud cover is
removed by the wind, the moon and stars are reflected in the earth's bodies of
water.

The cloud under certain conditions forms a ring around the sun and the moon.
During storms the cloud spreads across the sky like a roof. At other times the
rainbow acts as an arch of tiumph for the cloud to march under. The cloud,
formed in the sky, draws its substance from the eanth and water below it and is
E ];li;; never-ending cycle in which il alternately disappears and reappears.

In "The Cloud,” Shelley is again the myth-maker. The cloud is not merely a
Fh!l;qﬂﬂl_ substance but seems to be an immortal minor divinity (such as a nniadynr
@ Nereid, which in classical mythology were associsted with water). By
H“P‘D!ﬂnlid this form of persanification, Shelley is able fo endow nature with the
powers attributes of immortals. Thus his cloud is nol only capable of

changing its fi ' 5 i 1
gn::lgi :f orm almost at will but is incapable of dying as well: *I change, but |

taken |ﬂg.ﬂh¢f. E‘i‘\lg the reader 5
LTE““EEﬁthtr}f.
‘“Ef'-! .CII:H.IIi,l' Hllhﬂugh extraordinar;
i : nenly rich jn -
?&tﬁ'n;'ﬁf“ "{;.q:“t'" perbaps in the mdcls]f:ngz::g . "ABETY, presents no
Pilol of the cloud. Whg Shelley is saying ?5 Thhz:: e taains
aimospheri

&g
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electricity or lightning is formed in the 4 £y
clouds. H:ismmlz,rﬂsminga I.':u:nf'rlinrl';llu;:}.I dmp{m I S
In addition to making lightning the guide of the cloud, Shelley subordinates the
lightning to some force in the earth which attracts jt, He has his cloud say:

Over earth and ocean, with gentle motion,

This pilot is guiding me,

Lured by the love of the genii that move

In the depths of the purple sea;

Orver the rills, and the crags, and the hills,

Ower the lakes and the plains,

Wherever he dream, under mountain or stream,

The Spirit be loves remains.

Shelley's genii are Moslem spirits that inhabit the carth and exercise supernatural
power, Erasmus Darwin, an eighteenth-century poet-scientist, had used the word
metaphorically in his Botanic Garden, where Shelley probably found it. The Spirit
whom the lightning loves seems to be the genii in a singular form, but Shelley is
not very clear here. He may have changed from the plural to the singular for the
cake of a needed rime: remains, The genii are probably meant to poetically
present the theory of atmospheric electricity, drawn by the sun Erum_'lhr.'r earth as
water vapor, refurning to the earth as lightoing, dew, frost, and rain. Shelley's
genii therefore represents the phenomenon that when an ehh:u:nll;.r charged cloud
ipprm:hﬂth:mh'smﬁce,anuppmitec e is induced in the carth's surface.
When there exists sufficient electrical potential, a lighting flash occurs. Shelley's
knowledge of atmospheric electricity, al-though expressed in highly figuranve
language, is nevertheless accurate.
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Short and Long Answer Questions:

1. Is there any reason to believe that Shelley's "The Cloud” is a symbolic poem;
uhuﬂymmwmmdﬁ

1 k'ﬂt[hd'inmrnﬂmﬁuimﬂmlhmﬁcﬂﬂhmlﬂ

3. |s there too much imsgery in "The Cloud™?

4, hﬂ:hummlﬂmﬁm:ﬁuulmddfmﬁvﬂ

5. Do the rimes occur too frequently in "The Cloud™?



Unit II Sectisn (b)
John Keats

popular with the other boys and won a reputation as an able fighter, in spite of his
small size, but was not outstanding as a scholar. -

On April 15, lEﬂ#,]uhn'Efauurﬁ'asﬂwmframahum:mddiadﬁ'maM
fracture. His mother then married a bank clerk whom she soon left, Her second
husband sold the stables and the four Keats children were left without a home.

In March 1805, John's grandfather died, leaving the children without u male
protecior. The mother seems to have dropped out of their lives, and so their
grandmother, Mrs. Jennings, took them into her house. Their mother

in 1808, but died of tuberculosis in 1810. Afer his moiber's death, Keats
developed a love of reading, including the thrillers popular in his time. In his last
mﬂuihmhmsmEnﬁtIdlmwmmﬁﬂpﬁmmdevmbcgmnpm
translation of Virgil's Aemeid. At this time he made a friend of Cowden Clarke,
'iﬂ-“}rﬂuhjsmninr.whuhadhccnhisnmrinhisﬁmymulEnﬂdd.maﬁ¢
Was instrumental in fostering a love of music and poetry in Keats.

FM-IH}" because he bad waiched his mother die, Keats decided 10 become a
doctor and, in 1811, when he reached the age ul‘simm.hnmmlimd to a
Dr. Hammond. Not until he was eighteen did he become deeply interested in
poetry. It was apparently Cowden Clarke's lending Keats a copy of Spenser's
memﬂmmmimluaﬂlsﬁ!ﬂwmmmﬂfl
Spenser, Keats has often been compared to Spenser in his richness of description.

In 1815, Keats ended his apprenticeship with Dr. Hmd and matriculated a1
Guy's Hospital for nml: term (six months). In the beginning, Keats was an

student, but in the spring of 1816, he scems to have begun to lose his
interest in medicine in ﬁmn{pnqm.ﬂm,hnpmdhumumm
July 1816, and was qualified to practice as an apothecary and a surgeon.
At this time Keats renewed his friendship with Clarke, mel another young poet,
John Hamilton Reynolds, and was introduced to the essayist, journalist, and poet
2
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.________-—_-h

: Keats had written so far, His
L’T'iﬂh Hm‘ e mu;;ﬂﬁ ::::'r mﬁfﬂﬂm on his life. Hunt deepeneg
hmds:‘u;t T:ﬂ-. Hmﬂmd made him a liberal in politics. His nmhlinn_ﬁlh Hum,
hig 1ot whnﬂjrl well-knows I““ﬂ-l-; hj.'ﬂllghl upon him the hﬂﬂl]lw of the
i ] ertics. "
millglufﬂuu gave up medicine for poetry. His career at Guy's Hospita]
had been a successful one, but his fascination with poetry was stronger, and he
had proved, at lcast to bis own satisfaction, that he could write poetry. His modest
inheritance would support him, he thought, until he had made his way in poetry.
His first volume, published by Shelley's publisher, Oilier, appeared March 3,
1817, It was a mediocre achievement, but it contained "Chapman's Homer." An
acute critic should have been able to see, at least on the basis of this one poem,
that the author showed promise, but unfortunately no acule and influential cnitic
appeared as Keats' champion. The volume went almost unnoticed. The many new
friends be had made since coming to London — Keats had & gift for friendship —
were hopeful, but there was little they could do,
Keats now decided to try his hand at a long poem. The result was Endvmion, an
involved romance in the Elizabethan style, in which a montal, the shepherd
Endymion, was wedded to the goddess Diana and wan immortal bliss. Keats
worked on it from April 1o November 1817, and it appeared in April 1818, Before
the year was over, Endymion was barshly reviewed in Blackwond's Magazine and
gmmﬂxnml? ; REE‘ mf e effectively stopped the sales of the volume.
 guod P;m:‘"m \l:rse while containing many good lines and passages, is nol
Pl EP':'"“ now forgotten have won fame and financial
authors. If Endymian had been writlen hﬁriﬂﬁpﬂlﬁi'[ﬂry poet,

ilmjghthavehunhailnduaﬁnepnmh " Quart '

li ¥ Blackwood's and 1

ih?"-" hmnt:ml:nh the wrong ones in 1818, ’ . i
imporiant change in Keats' |if; i

Lak:ﬂmm“}r,@intusmumd_ HE was a walking tour thay he took through the

il gt :rm: ;Iia'i:-nn tp to Ireland, with one of his friends,

; o the The trip lasted from ¥
m.nlmd its tlmllllls_m Erflmlrt)r. Scotland. The walking luummﬂ:’ﬁ
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His firm control of language in Hyperion is truly astonishing, Endymion and
Hyperion could bave been the work of two different poets. -

During the last months of 1818, Keats pursed his brother Tom, who had been
stricken with tuberculosis. Tom died on December | at the age of nineteen. The
three months which Keats spent nursing his brother exposed the already weakened
poet to tuberculosis, and, by the spring of 1819, he showed many of the symptoms
of the disease — depression, hoarseness, insomnia, and an ulcerated sore throat.
In April and May of 1819, Keats experienced a burst of energy and wrote "Ode to
Psyche," "Ode on Melancholy," "Ode on a Grecian U "and "Ode on Indolence.”
In January he wrote his most perfect narrative poem, The Eve of 51. Agnes.

Keats' future was now a problem. He was running out of money — and was in
love with a lively and lovely girl, Fanny Brawne. He thought of becoming a ship's
surgeon. His friend Brown, who had writlen a successful play, suggested that they
wrile a tragedy together that might be a financial success. As Keats needed
solitude for a lengthy work, on June 27 he lefi for the Isle of Wight, where he had
begun Endymion. Brown joined him there and supplied the plot while Keats
supplied the words. They spent the summer of 1819 working on Otho the Great.
During this summer, Keats also wrote his lengthy narrative poem Lamia, which
be hoped would prove popular. Unfortunately, neither of the legitimate theaters,
Drury Lane and Covent Garden, would take a chance on Otho, which was a
decidedly mediocre work, but not worse than some other plays staged by these
two theaters. :

Afer this summer Keats accomplished very little. He ul.rmk:d at H}peﬁon now
and then, began a new play (King Stephen), began a satire, and wrote his superb
"To Autuma.” He had very little money left and he was filled with anxieties, but
nevertheless he and Fanny Brawne became secretly engaged. In February 1820,
Keats had a hemorrhage in his lungs; he began to cough blood and soon became
an invalid. i
Keats' thi last volume of poetry came out July 1, 1820, when he was staying
with “:2 ﬁuﬁm recovering from another hemorthage. Gradually the volume
began 1o receive favorable reviews, including one in the influential Edinburgh
Review. Nevertheless the volume sold slowly. Keats did not begin to recetve
aftention until after the romantic period was over.

On the advice of two doctars, Keats decided (0 go to laly,  tip that was ofien &
last resort when one was stricken with tuberculosis. John Taylor, who had
published Keats' last volume put up the money for the Italian trip. The expected
sales of the Lamia volume were the security for the loan.

jved in Maples almost a
Keats sailed from London on September 17, 1820, and am p
m'tha?;ur, From there, he travelled to Rome, where he rented an apartment
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overlooking the famous "Spanish Steps.” There, atiended by bis painter friend
Joseph Severn, he entered tae last stages of tuberculasis and died on February 23,
1821. He was baried in the Protestant Cemetery in Rome near the stately Pyramid
of Caius Cestius, On his tombstone appears, at his own request, the words "Here
liumtwhmeumwuuﬁﬁ:wmrfﬁﬂhmdsnﬁiﬁmﬂmmmﬁe
words every vear are eloquent proof of how greatly he underestimated his poetic
schicvement.
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Short and Long Answer Questions:

What are some of the recurring motifs that appear throughout the six odes?
Given the chronological prohlems with the usual ordering of the odes
(“Indolence,” often placed first in the sequence, was one of the last odes to be
written), to what extent do you think the odes should be grouped as a mmified
sequence?

Taken together, do the odes tcll a “story,” or do they simply develop a theme?
Do you think the speaker is the same in each ode?

How does the “Ode on Indolence™ anticipate the themes and images of the
other five poems? Given the speaker’s later confrontations with Love,

- Ambition, and Beauty—as well as with such themes as mortality and the

creative imagination—does the conclusion of the Indolence ode seem ironic?
In what ways is “Ode to Psyche™ different from the other odes? Ilow do these
differences affect the poem’s attempt to describe the creative imagination?
Why might the speaker want to use his imagination for Psyche's worship?
From Psyche's bower to the nightingale's glade to the warm luxury of
Autumn, the odes contain some of the most beautiful sensory language in
English poetry. But many of the odes intentionally limit the senses they
inhabit. With particular reference to “Nightingale™ (which suppresses sight)
and “Grecian Um™ (which suppresses every sense bur sight), how do the odes -
create an abundance of believable sensation even as they himat it?

The odes are full of paradoxical and self-contradictory ideas—ithe attribution
of human experience to the frozen figures on the um, for instance. But the
“Ode on Melancholy” builds its entire theme on an apparent paradox—that
ﬂmmmm“iﬂtiﬂm}rmﬂuﬂm&mmsrﬁlsalth::ur:uf
joy. How does the language of “Melancholy™ strengthen that sense of
paradox” What does it mean for trophies to be cloudy, pleasure to be aching, a
On its surface, the ode “To Autumn” seems to be little more than description,
an illustration of a season. But underncath its descriptive surface, “To
Autumn” is one of the most thematically rich of all the odes. How does Keats

manage to embody complex themes in such an apparently simple poem?
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Unit 1 Section (b)
Poem 1"0de to & Nightingale”

_ siness. Envy of the imagined happiness
Rt:hﬂ oriey :_13: i:mmﬁ‘f: [il;ﬂ :iq ||:«,.|_1r..—.lhj.;:ul:llr.::Ir rather, it is a reaction to the
ﬁmﬂm has experienced through shanng in the happiness of the nightingale.

i iness is com in its singing. . )
}::Itrud:; IE-P a draught nmdn which w?uld take lul:n out of hlmsﬂt'and ailow
him to join his existence with that of the bird. The wine tu‘m.lld put him in a state
in which be would no longer be himself, aware that life is full lnfpmn. that the
young die, the old suffer, and that just to l-.b.mk about life ‘hn_ngs SOITow anlud
despair. But wine is not needed to enable him to escape. .H""f imagination will
serve just as well. As soon as he realizes this, he is, 1 spint, Ilﬂaduqahnv: the
rees and can see the muon and the stars even though where he is physically there
is only a plimmering of light. He cannot see what flowers are gmwingamulfd
him, but from their odor and from bis knowledge of what flowers should be n
bloom at the inee he can guess.

In the darkness he Listens to the nightingale. Now, he feels, it would be a rich
experience to die, "1o cease upon the midnight with no pain” while the bird would
continue to sing ecstatically, Many a time, he confesses, he has been "half in love
with easeful Death.” The nightingale is free from the human fate of having to die.
The song of the nightingale that he is listening to was heard in ancient times by
emperor and peasant. Perhaps even Ruth (whose story is toid m the Old
Testament) heard it.

rorlom,” the last word of the preceding sianza, brings Keats in the concluding
stanza back 1o consciousness of what he is and where he is. He cannol escape
even with the help of the imagination. The singing of the bird grows fainter and

dies away. The experience he has had seems so strange and confusing th '
) b at bhe 15
ﬂm Tm i was a vision o a daydream. He is even uncertain whether he i5

Analysis

The "Ode to a Nightingale” is a repular i

lines and a unifnr_m thyme s:hr:iue, Amgllllcﬁ mh$E ?:nm
leaves Ihrf impression of h-!:ing 4 kind of rhapsody: Keats iz allowing his th l.lﬂi'l13
and emotions free expression. One thought sugpes i
poem pra:mcgds to a somewhar arbitrary conclusion The
reader as being the resul of free inspiration uncontrolled by

25

a precanceived plan-
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The poem is Keats in the act of sharing with the reader 1 i i
rather than recalling an experience. ﬁ! experience is ::f:ﬂé:::ﬂ::n]ﬁﬂf
what happens in his mind while he is listening to the song of a nightingale.
Three main thoughts stand out in the ode. One is Keats' evaluation of life: life is a
vale nf tears and fmﬁr{!ltnn. The happiness which Keats hears in the song of the
nightingale has made him happy momentarily but has been succeeded by a feeling
of torpor which in tumn is succeeded by the conviction that life is not only painful
but also intolerable. His taste of happiness in hearing the nightingale has made
him all the more aware of the unhappiness of life. Keats wants to escape from life,
not by means of wine, but by a much more powerful agent, the imagination.

The second main thought and the main theme of the poem is Keats' wish thal he
might die and be rid of life altogether, providing be could die as easily and
painlessly as he could fall asleep. The preoccupation with death does not seem to
have been caused by any turn for the worse in Keats' fortunes at the time he wrote
the ode (May 1819). In many respects Keats' life had been unsatisfactory for some
time before he wrote the poem. His family life was shattered by the departure of
one brother to America and the death from tuberculosis of the other, His second
volume of poetry had been harshly reviewed. He had no gainful occupation and
no prospects, since he had abandoned his medical studies. His financial condition
was insecure. He had not been well in the fall and winter of 1818-19 and possibly
he was already suffering from tuberculosis. He could not mamy Fanny Brawne
because he was not in a position to support her. Thus the death-wish in the ode
may be a reaction to a multitude of troubles and frustrations, all of which were
still with him. The heavy weight of hife pressing down on him forced "Ode to a
Nightingale” out of him. Keats more than once expressed a desire for "caseful
Death,” yet when he was in the final stages of tuberculosis h_e fought against death
by going to Italy where he hoped the climate would cure him. The dl:_alh-wish in
l.hE‘ m: iz 3 pusiﬂg bu[ recurment E“iml:l': mward a Iﬂ.E that was ““Htlsrﬂﬂm]’j’ in
50 ways, .

m““ﬂ:?rd :1::1'" thought in the ode is the power of imagination or fancy. (Keats
does not make any clear-cut distinction between the two.) In the ode Keats rejects

i imaginati f identifying his
Wwine for poetry, the product of imagination, 88 8 means o :
existence with that of the happy nightingale. But poetry does not wmh;:r. g:? ;ﬂ}ll}[
IS Suppos s000 himself back with his everyday, trouble-filled self.

el s she iz fam'd 1o do," he admits in the

at "f; t 50 well / As 3
e ancy S cannot ';}I:ctliimagimli““ is pot the all-powerful function Keats, a1
ﬁm“‘ Ihﬂl.'lght i! was. 1t cannot Eig{ more than a tl.‘.mp-mal_'-' gscapc from the cares
of life,

a7
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Keats' assignmenl of immortality to the mightingale in stanza VII has caused
readers much trouble. Keats perhaps was thinking of a literal nightingale; more
likely, however, be was thinkmng of the nightingale as a symbol of poetry, which
has a permanence., )
Kests' evocative power is shown especially in stanza Il where be associates a
beaker of wine "with beaded bubbles winking &t the brim,” with sunny France and
the "sunturmt mirth” of the harvesters, and in his picture in stanza VII of Ruth
suffering from bomesickness "amid the alien com.” The whole ode is a triumph of
tonal richness of thet adagio verbal music that is Keats' special contribution to the
many voices of poetry.
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Short and Long Answer Questions:

. Aside from your dreams, have you ever felt like you were in a different
reality? What inspired this feeling, and what hrought you back to the pormal
world?

Have you ever thought what it would feet like 1o be an animal of any kind? If

you could spend a day in the life of any animal, which would you choose?

3. Have you ever been unable to tell the difference between fife and a dream?
Have you ever woken up trom a dream, and felt that it was real? How do we
know that our dreams are nul real? (Yes, we're really gemting deep here),

4. Are nightingales actually that happy” What could be stressful about the life of
a mzhtingale?

5. Do you think birds have any concept of "beauty™? Da they know that their
songs are "beautiful.” or is that just a projection of humaa ideas”

6. What is the explanation of the third stanza of "Ode to a Nightingale.”

7. How does Keats characterize the nightingaie in “(de to a Mightingale?

E. What is a comparison of Keat's poems "Ode 1o a Nightingale" and "To
Automn"? What do these poems

9. What are five literary devices m the poem "Ode to a Nightingale™?

10. How does Keats' Ode 1o a Nightingale follow the pastorai tradition?

L
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___-__—__-———-—'—_--_

Unit 11 Section (b)
Poem 2 "Ode oo @ recian le"

mary and Analysis
Kot imagined um is addressed as if he were contemplating a real um., It has
survived intact from antiquity. It is a “sylvan historian” telling us a story, which
the poet suggests by a series of questions. Who are these gods or men carved or
painted on the urn? Who are these reluctant maidens? What is this mad pursuit?
Why the strugple to escape? What is the explanation for the presence of musical
instruments? Why this mad ecstasy”?
Imagined melodies are lovelier than those heard by human ears. Therefore the
poct urges the musician pictured on the um to play on. His song can never end nor
the trees ever shed their leaves. The lover on the um can never win a kiss from his
beloved, but his beloved can uever lose ber beauty. Happy are the trees on the urn,
for they can never lose their lesvas. Happy is the musician forever playing songs
forever new. The lovers on the um enjuy a love forever warm, forever panting,
and forever young. far better than actual love, which eventually brin gs frustration
and dissaisfaction.
Who are the people coming 1o perform a sacrifice? To what altar does the priest
lead a garlanded heifer? W ; 9 :
ming:;:nl - bat town do they come from? That town will forever
i um, Keals says. adomed with figures of men and maidens, trees and grass,
you bring our speculations 1o a point at which thought Il.'::nis nowhere, like

Eudimim 0n elemnity, ﬁﬂn’mn: Beneration is gone, you will still be here, a friend
man, telling him that beauty is truth and truth is beauty — tha is all he knows
on earth and all he needs 1o know.

Analysis
the a idens.
Dﬂ:@* figures, or possibly the male fi — s L fud )

: ing them, Kes ; i
hr::n ;lr;hllily :m::l stories of such Jove gamﬁlf‘lﬂuml? ?Ij :?#IHEI o
‘ pheus' pursuin of Arethusa, and in Book 11 he te])s urI:'j!atms'

The second scene is developed in stanzas 1y a

serenading his beloved. In stanga LK
- Sils i
by questions, The sccond scene i pot Fm h:m“;i’:“ltgming a scene
questions but by
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means of descriplion. We see a vouth in a grove playi 5
hoping, it seems, for a kiss from his b:hmg:d_ nﬂﬁ;ﬂﬁ?ﬁ;ﬁf &HBT;;::::
the function u_Fan from Keats. j’"* ?_,'m a kind of permanence to reality. The
the maiden, and the musical instrument are. as it were, caught and held
permanently by being pictured on the um. And so Keats can take pleasure in the
thought that the music will play on forever, and although the lover can never
receive the desired kiss, the maiden can never grow older nor lose any of her
beauty. The love that they enjoy is superior to buman love which leaves behind "a
heart highsorrowful and cloy'd, / A buming forehead, and a parching tongue.” The
aflermath of human love is satiety and dissatisfaction. In these two stanzas Keats
imagines a state of perfect existence which is represented by the lovers pictured
on the um, Arl arrests desirable experience at a poim before’ it can become
undesirable. This, Kears seems to be telling us, is one of the pleasurable
contributions of art to man.
The third scene on Keats' um is a group of people on their way to perform a
sacrifice 10 some god. The sacrificial victim. 2 lowing heifer, is held by a priest.
Instead of limiting himself to the sacrificial procession as another scene on his
urn, Keals goes on to mention the town empfied of its inhabitants by the
procession, The town is desolate and will forever be silent.
The final stanza contains the beauty-truth equation, the most controversial line in
all the criticism of Keats' poetry. No cntic's interpretation of the Jine satisfies any
other eritic, however, and no doubt they will continue to wrestle with the equation
as long as the poem is read. In the stanza. Keals also makes two main comments
on his urm. The urn teases him out of thought, as does eternity; that is, the problem
of the effect of a work of art on time and life, or simply of what art does, is a
perplexing one, as is the effort o grapple with the concept of eternity. Art's
(imagined) arrest of time is a form of eternity and, probably, is what brought the
word eterniny i ¢ poem. S -
The ms:ndnlhl:IuZhT P e truth-beauty equation. Through the poet’s imagination,
the um has been able to preserve a temparary and happy guirion & R
but it cannot do the same for Keats or his generation: old age wi* wasic them

: um can do something for them and for
bring them woe. Yet the Piﬂ“f‘d,l will last. It will bring them through its

Succeeding i jong a8s 1 : F ; -
pictured mﬁﬂ;‘:&i :j- hlpﬁinﬂﬁ {trlu[h! of a kind ajmllatla!l: in ﬂtem;}}'?ﬂli fﬂﬂ
hereafter, just as it has brought Keats a vision of bPP e o e through bis
its existence empathically and bringing il5 SCENES li;:mmn:m;' ; :ﬂ; S
imagination. All you know on carth 2od all YU mis that llll1l E?:n: an
beautifil works of art, whether ums of poems aboul ums, wP
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ink h-qgfu:wghwiwmhmli;ﬁdinm;huuﬁﬂ.ﬂhxmg
ugs'ihlk:ﬂy:hu«muﬂh'kispmmlmngmumc_ran@m
Although Keats was not a particularly religious man, his meditation on the
problem of happiness and its brief duration in the course of writing "Ode on
Grecian Umn" brought him a glimpse of heaven. a state of existence which hig
letiers show he did think sbout. In his letter of November 22, 1817, to Benjamin
Bailey, be mentioned "another favorite Speculation of mine, that we shall eniay
oursclves bere afier by having what we called happiness on Earth repeated in a
finer tone .-

and 50 repeated

=
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short sand Long Answer Questions:

2.

0.
7.
8.

Have you ever been happy enough that you felt you could live in that moment
forever? If not, did this poem convince you that such moments are possible?
What's the deal with the speaker? He's all over the place. He seems to go
from curious to nostelgic 1 lustful to frustrated. I you had to write his
fictional life story, what would it say?

Why do you think the first critics of Keats's poetry hated it so much?

4. How would you describe the overall tone of the poem? Is it joyful or sad?

Is the speaker able to identify with the Ancient Greeks depicted on the um, or
is he merely excited by the "mystery” of their culture and its foreignness. Do
you feel like you can identify with life on the um?

Does the speaker understand the scene on the urn?

Give a stanza by stanza explanation of Keats' "Ode on a Grecian Um

In "Ode on a Grecian Umn,” what is the meaning of "foster-child of silence and
slow time?"

Whﬂisagwdmndmimfmmnpmu“ﬂd:nnlﬁmhnﬂm‘?'

10. In "Ode on a Grecian Um," whydm]tuﬂuﬂﬁ:ma'ﬁyhrﬂnﬁﬂm‘hﬁ?'
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Unit 11 Section (b)

Poem 3 "Ode to Peyche”

The mmuhehuﬁummnrdrﬂmﬂthmhchshmlhcuiqw
P“ipgl.-r_h whilc he was wandering in a forest. She lay in the prass in a
goto made of leaves and flowers in the embrace of Adonis,
He addresses her as the “latest bom and loveliest vision far / Of all Olympus'
faded hierarchy!™ Alihough she is fairer than all other goddesses, there is no
temple 10 her with an altar and a choli of virgins to sing hymns 10 her. No one
plays & musical instrument in her bonor ror offers incense to her. No shrine or
grove is sacred 1o her. No oracle or priest serves her. Keats therefore will be her
choir, her lute, her incense, her shrine, her grove., her oracle, and ber prophet. He
n:lihhwmﬂhmuaimpl:hhilmindhh:n Thoughts will serve for
pine trees and smong them will be ber sanctuary which his magination will
limat;:tcmm_ﬂnmnrtm?runm. In ber sanctuary there will he a "bright
torch® and & window open at night through which her lover, Cupid, may enter.
“Ode to Psyche” is the first of of - . 2
e o e ek e e et A
.;mdlhtmﬂmui‘m:in‘llwway ti:alhisfamms'ﬂdennaﬁrmimum.

s i e o ey 1 bEong i h panion of classies myhology. Sbe
455, 0 this novel et o009, S€ntury A.D, Latin author of The Golden
dsughter whase beauty ,m,,:!mﬁ of Cupid and Psyche. Psyche was a merchant’s
Capid to make Psyche fal] im:“ Jealousy of Venus: Venus ordered her son
i love with ber himselfand every pigp . CC1OMed creature. But Cupid fell
Jupiter secured immortality fo; Psyche and eo o © 0¢T- Eventually, however,

Keats had reud the story jg Apuleius mmm?um: ;5 i e with e forever.

paintings of Cupid in the bedroom of hc:d - {
: : croom of Psyche. The sub s o
with R:rmmm: and later anjss, Keat' anig ﬁie:laldi ul-tn::: mwbﬁmﬁ;
= - I

immortality through love, Kese : Agnes. Porphyrg ach: x
pefpetuated. Pryche fmda::hinadmlm of perfect love wih““ i
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Keats' youthful dream of love. It was inevitable that he should have wrinten his
“Ode to Psyche."

Classical antiquity had not worshiped Psyche because it had no knowledge of her
before Apuleius invenied her. But in a poem, Keats could do on a small scale
whal classical antiquity had not done. He could build her a shrine in his
imagination and, in it, he would leave one window open for Love to enter in just
as Cupid, the god of Love in the story told by Apuleius, had entered Psyche's
room every night and enjoyed the sweets of love with her.

The "Ode to Psyche® is an important poem among Keals' works because il
embodies Keats' ideal of love, an ideal unattainable in this world but possibly
attainable hereafter and certainly attainable in the imagination, which can build a
shrioe to Psvche with a window through which Keats may enter and enjoy a
perfect union with the perfect woman. In the story of Psyche, Keats found an ideal
vehicle for the expression of one of his profoundest yeamnings. The "Ode to
Psyche” is a poem about young, warm Keatsian love, much like that in The Eve of
51 Agnes.

In addition to what the "Ode to Psyche” reveals to the reader about Keats, the
poem contains an abundance of imagery felicitously phrased. Flowers are "cool-
rooted.” "Olympus' faded hierarchy” states succinctly the fate that has overtaken
the religion of the Greeks and Romans. "Haunted forest boughs” cxpresses
eloquently the classical practice of peopling nahure with hosts of such lesser
divinities as nymphs. Pines "munnh::;;r&;ht wind. Fancy is 8 botanist-gardener
who "breeding flowers, will never Same. :
Psyche's wm:s in the ode ("thy lucent fans") are accounted for by the fact that, in
Greek, psyche is the word for soul, and the soul was often represented as having

the wings of & butterfly. Cupid also traditionally had wings.
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Sbort and Loag Answer Questions:

l. Write a short poem on the theme of love.
2 Wlmilﬂrdiffmnubﬂumuﬁﬁ:mmhas'ﬂdﬂuthe,'mda
ballad?

4. Write an essay on Keats's use of nature imagery in "Ode 1o Psyche "

5. In "Ode 1o Psyche”, wh:dnuﬂmutrunmildfnrmﬂw:is
wﬁlhnhhmmmndhnwﬂuﬁ&uﬂmhismim?
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Unit I Section (b)
Poem 4

*To Autumn™

Autemn joins with the maturing sun to load the vines with grapes t.u n s
and other fruit, "swell the gooerd,” fill up the harel shells, and set hﬂrdf:gm
Imd mare flowers. Autumn may be seen sifting on a threshing floor, sound aslesp
in & grain field filled with poppies, carrying a load of erain across a brook, or
wutching the juice oozing from a cider press. The sounds of autumn are the
wailing of gnais, the bleating of. lanibs. the singing of hedge crickets, the
whistling of robins, aud the twittering of swallows.
Analysis
“To Autumn” is one of the last pnems wrinten by Kests. His method of developing
the poem is to heap vp imagery typical of autuma. His autumn is early autumn,
when all the products of nature have reached a state of perfect maturity. Autumn
is personified and is perceived in a state of activity. In the first stanza, autumn is a
friendly conspiraior working with the sun to hring fruits to a state of perfect
fullness and ripeness. In the secund stanza, autumu is a thresher sitling oo 2
Eranary floor, a reaper asleep in a grain field, a gleaner crossicg a bmok. and,
lasily, a cider maker. In the final stanez, autumn is scen as a musician, and the
music which autumn produces is as pleasant as the music of spring — the sounds
of gnats, lambs, crickets, robins and swallows. _
In the first stanza, Keats concentrates on the sights of autumn, ripening grapes and
apples, swelling gourds and hazel nuts, and blooming flowers. In the second
Slanza, the emphasis is on the characteristic aclivities of autumn, threshing.
reaping, gleaning, and cider making. In the concluding stanza, the poet puts the
Eplmi: on the sounds of autumn, pﬂ;;-;dumd hl; fucEcti, niznidk, nc. binds. To
i mis mu_si: 'i_; r as sueel 25 IMESIC OF Spnng. . .
mﬂfﬁ‘&iug of the pn.l:l’;ti! anislically made fo ':'_:"mfwd with fhe ending of a
day: "And pathering swallows twitter in the skies.," In the evening, swallows

Eather in flocks returning to their nesis for the night.
n pRepeneoy nﬁt but Keats does nol call it one. However,

“To Autumn” i imes called an . .
iht:auumr: a;flmm:;;mg are similar t lhus'_.e of his n!lr:s of the spring of
1819, and, like those odes. it is remarkable for its richness of imagery. Ii is a feast
OF sights and sounds.
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Sbort and Long Answer Questions:

et

1.

g
9

10.

Do you think we can know for sure that autumn is a woman in Keats's poem?
Dues it make a difference what gender he/she is?

Do you agree with eritics who claim that this poem doesn’t really have mugy
to say? Is there & "message™ in "To Autumn™ If so, what is it?

Why do so many people think the poem is pretty damed perfect?

Does the end of the poem provide any resolution? Is there any “conflict™ 1p
speak of in the poem?

Does this poem challenge any of the traditional associations thay people have
with autumn, o does it reinforce them? Explain,

Does *To Autumg® fee) spontaneous, as though Keats jotted it down furiously
afier taking 3 walk, or does it feel meticulous and planned?
“riiﬂlpﬂmﬂmsiﬂmdtuhcmnnhe "great odes™ Could you make an
Argument that ir's not an ode at al?

Huwiaumpmmlndin'l‘n Autumn’ by John Kears?

In "To Amm“byluhnﬂm where is onomatopoeia

Describe the person's admiration for a i e

John Keats,

1og
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Unit 111 Section (u)
Alfred, Lord Tennyson

Biography
Alfred. Lord Tennvson was e
England, where his father u'ﬂﬂ: i:ﬂ:'nt-lﬁé im' £ Sementy, Lim“h:'shim‘
Alfred was 8 beight and talemed Lo oo -“w 3 as the fourth of twelve children.
which characterized hi were oo Prsique and manly good looks
him as an adult were naticeable even t
Until he was cleven, Tennvson altended a gramm h-u:! o o
Louth. of which he later had verv unhappvfn:mn:ii:c F mlhme g IuwF S
at home, where he studied under the close aup:ni:;inr:n :nnl‘ hjt;“ ;ﬂha]::ﬂmgf?m
Tennyson demonstrated his literary talents quite early, and by the age c:r}t: uu-r::nﬂ-
F:d written a drama in blank verse and a ﬁl:ﬂﬂ-hn; epic 'rn:;:m E'IHn: & al
leresied in the study of science, particularly astronomy and gr:nlr; lnwr;l?m
énhlzg::n.:_um entitled Foems by Twe Brothers, containing works iﬁ:rﬁlﬁﬁd m:
ennyson, as well as a few shon contribuwi i
Was published in Louth, R By Pk Teamgcm,
In 1828, Tennyson enrolled at Trinity College, Cambridge. Despite his
intelligence and good looks, he was excessively shy and was quite unhappy. Afier
& while, however, he joined an infgrmal club known as "the Apostle” which
counted among its members the mosi vutstanding young men at the university.
Here he was praised highly for his poetry, and he made the acquaintance of Arthur
HFnry Hallam, a brilliant voung man, who was to become his closest and dearess
[riend. In 1829, Tenn yson won the Newdigate Prize for poetry,
In 1830, while Tennyson was still an undergraduate. his volume Poems, Chiefly
Lyvical way published, but it made no significant impression of the reading public,
! summer he and Hallam went to Spain with the romantic notion of joining a
baiad of insurgents in the Pyrennes. They successfully delivered a large sum of
money collected on behalf of the rebels, but there is no record of their having
Fwip‘tﬂd in anv milflu}" :ngagn‘l‘-lﬂﬂ'- In 1831, after his renifm, Tmyﬁﬂﬂ was
E:ch:,d 1o leave the university without taking his degree, due to the death of his
"‘ﬁfmard. T, lived quietly wilh his family at Somersby. He spent his time
ing on his poems and engaging in various outdoor sports and activitics.
Hallam was engaged 1o one of Tennyson's sisters and spent a great deal of time at

the family ho ere able to be together oft
[ WD YOUNE MEn Were L oitemn.
¥ mt,mtha UIE Y g I}Illshﬂi in which “ﬂj’ \'Eﬂiﬂﬂﬁ of

1832, Puemns by Alfred Tenmyson was pu
Many of his ﬁn:sn';:icégs appeared, including "The Lady of Shalott.” “The Palace
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1 - w and "A Dream of Fair Women." The
aliagife MWE“"’.E = o s e many of them were
m‘,’ centimental or lacking in polish. As a result, despite the fine lyrics
mentioned ahove, the book received a very harsh critical reaction. Tennyson had
never |- cn able to stand criticism of his work, and he was deeply hurt. For a long
fime ne wrote pothing, but he finally resolved to devote himsell to the
developmen of his poetic skill. i )

In 1833, Hallam died suddenly while in Vienna. The shock of this tragic loss
affected Tennyson severely. He withdrew completely from all his usual activities
and spent his time in mouming and meditation. During his bereavement he
thought often about his affection for Hallam and sbout such problems as the
nature of God and the immortality of the soul. During this long peniod of anguish
.and grief, Tennyson composed many very moving elegies and lyrics on the death
of his beloved friend. These were eventually collected and published in 1850 and
are considered one of the greatest elepaic works in English literature, /n
Memoriam: A H.H.
During the next few years, Tennyson continued to live with his family, which had
now moved 1o London, and to apply himself to his studies and writing. He
became engaged to Emily Sellwood, despite the objection of her parcats, but felt
it was mmpossible for them to marry because his financial resources were so
limited. In 1842, a two-volume coflection of his work appeared, containing many
revisioas of earlier poems, besides a number of excellent new ones, including
aﬂﬂ{ .d'ﬁll:hr. M‘ir::j,‘ afd "Locksley Hall." Al last Tennyson was
grized as oe ing li fi of the peri imed
througbout England. ""ﬂﬂ'ﬁmﬁ EPﬂmﬂmdmmlﬂm

Tt dly | 1 »and the first four i) appearcd i ES“-E
mmmmﬁ]?mwnhm.l,, iy ““‘*-"-'ﬂdhtmmi&u:d mmiml:n;ad"'
i L ‘W'“ﬁdimmhminmmsumuﬂsss. -
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o maéad[iragl;rf;nﬁ ot in Was uneventful, He and Emily had a son, whom
fazy, et o on was hailed as the yreatest of Englisl poets and was
awarded numerous honors; he received an honorary degree from Oxford
University in 1885 and was offered (he rectorship of G Univerei

: : lasgow University. In

1883, he was raised to the peerage by Queen Victoria and was thereafter known as
Baron Tennyson of Aldwarth. He was the first Englishman 1o be granted such a
high rank solely for literary distinction, Among his friends Tennyson counted
such noteworthy people as Albert, the Prince Consor, W. E. Gladstone, the prime
ministes, Thomas Carlyle, the historian, and Edward F itzGerald, the poet.

All his life Tennyson conlinued to wrile poetry. His later volumes include Maude,
A Monodrama (1853), Enoch Arden (1864), Ballads and Poems (1880), Tiresiax
and Other Balluds (1885), Locksley Hall Sixty Years After (1886), Demeter and
Other Poems (1889). and The Death of Oenone (published posthumously in

1892). He also wrote a number of historical dramas in poetic form, among which
are Queen Mary (1875), Harold (1877), Becketr (1884), and The Foresters (1892),

Alfred, Lord Tennyson was the most highly regarded poet of his period and the
most widely read of all English poets. The quality of his work varied greatly, and
much that he wrote is of little interest today, for he included in his poetry themes
and subjects that were of intense interest only to the Victorians. Tennyson's
thought was ofien shallow and dealt with matters of flecting significance. bul his

technical skill and prosody were unsurpassed. Perhaps the most perceptive

‘¢valuation of his work is embodied in Tennyson's own remark to Carlyle:

I don't think that since Shakespeare there has been such a master of the English
lan as | — to be sure, I have nothing to say. : '

Tng;f:n died al Ald:':l:l; House, his home in Surrey, on l'.'ll:h:ll:i:ri.‘:. 1892, at the
!gl:u-fngbm-ﬂm He was buried in the Poct's Fm:rl.t WESIl'ﬂJﬂ!'lFl' ﬁ-h‘hﬂ}’.
'Wih:mp].rﬂfﬂlﬂ 's play Cymbeline, which he had been reading on the
night of his death, was placed in his coffin.
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Shert and Long Answer Questions:

>
-

9.
10.

. Il you were an advenfurous person. would you feel guilty leaving benind your

M_P BHOJ (OPEN JUNIVERSITY

If you were at war for ten years. and then spent another ten years Irying to gej

home. would you ever want 1o leave home again® |
|

spouse and child? Does Ulvsses? . |

in Dante’s Inferno (Canto XXV1). Ulysses is placed in Hell for etermity. Why

does Dante think Ulysses deserves to be punished? Docs Tennyson share

Dante’s opinion”

Why can't Ulysses just relax? Why do be feel the need for more and morne

adventure? What would Dr. Phil say 1o Ulysses?

Is Ulysses serious in this poem? Does he really plan to leave? Could this all be

in his head. like in a movie when you find out that a whole series of events has |

just been a character’s daydream? '

Was Ulysses was a real person? Did the Trojan War really happen? |

In the poem “Ulysses™ by Alfred Lord Tennyson, is Ulvsses a heroic or an ]

unheroic figure?

The avdience of Tennyson's “Ulysses™ seems to change in each stanza, Why |

i5 this so?

What is Ulysses’ opinion of retirement?

Who will rule the island when l_l]jr:.g:g telires?
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Unit 111 Sectien (2)
Poem 1-The Lotus Eater

Type of Work

*The Lotus-Eaters” is a lyric poem. However, the first forty-five lines contain
aarration as well as lyricism,

Publication

The first version of "The Lotus-Eaters" was published by Edward Moxon in
London in December 1832 but was printed with a publication year of 1833, The
work appeared in a Tennyson eollection entitled Poems. The final, extensively
revised version of the poem was published by Moxon in an 1842 Tennyson
collection with the same title,

Background

Tennyson based the poem on an episode in The Odyssey, Homer's great epic
poem recounting the harrowing adventures of the Greek hero Odysseus during his
sea voyage home after the Trojan War. (In his writings, Tennyson refermed to
Odysseus by his Roman name, Ulysses.) Ancient storytellers placed the time of
the voyage between 1200 and 1180 BC, during the age of myth and legend. While
on the voyage, Odysseus and his crewmen encountered many perils—including
monsters and violent storms—and visited strange lands. In one of these lands
lived people who consumed the edible parts of the lotus lower. {L.E[Ius. was the
Greek name for many plants containing substances from whi-::h narcotics could be
Made or extracted.) Afier several crewmen ate of the lotus, it induced in man? a

trancelike state. Of the incident, Odysseus presenis the following

“ecount in Book 9 of The Odyssey:

Whosoever of them did eat the honey-sweet fruit of the lotus, had no more wish to

*++tome hack, but there he chose to abide with the lotus-ealing men, :::: :ﬂdl; g
nn,“” lotus, and forgetful of his homeward way. Therefore 1 1!:: :;:hmﬂ“ hmt:h .;
i Weeping, and sore against their will, and dragged them '

ing ded the rest of my well-
o them in the hollow barques. Bul 1 comman
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tbe swiRt ships, lest baply any
mmpm:.rmmhqndmiguuhwdl .

Euﬂufﬁ:hﬂnﬂhhﬁﬁddmm&mﬁhmthwm
ﬂwwhmﬂmmﬂﬁuﬁgm&ﬂywmﬂmwmmmm
anmmwanmﬂmdm Lang. London:

Macmillan, 1879)
Tone

The tone of "The Lons-Eaters™ is melancholic and objective. The atmosphere is
surreal, as if the events in the poem are part of a dream.

Sethng
The setting is an unidentified land with a surreal, dreamlike atmosphere. In
Homer's Odyssey, this land was probably along the coast of North Africa.

Summary

While Odysseus and his men are sailing home from Troy, a storm blows them to
the shore of a strange land where time stands still and the air seems to breathe like
a weary dreamer. There is a full moon in the afiemoon sky. Streams are all
around, effusing mist, and a sparkling river flows to the sea. In the distance are
(hree snow-capped mountain peaks tinged with the color of the lingering westem
mmhmmmnmqmm,mwmm

offering, they enter a tranceli if
Hllﬂplljldmuﬂ“mﬁmu_ they celike state—as
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Nature does not 10il. Coaxed by the wind, the leaf emerges from its bud and grows
in the warmth of the sun, fed by the nighttime dew, The apple, the Nower—ooth
mature where they are, never traveling, never wiling. The men ask why they
should spend their days in ships on the sea, laboring under the dark blue sky,
pursued by death? Is there any peace 1o be gained by rolling over one wave and

snother? “Let us alune,” they sing. “Give us long rest or death, dark death, or
dreamiful ease”™ (line 98).

How soothing it is for them 1o sit there half asleep as they eat the lotus and listen
to the stream waler and one another's quiet talk. How pleasant it is to watch the
rippling waters on the beach and to recall old memories of mamied lives. They
were happy then, true; but now all is changed. Their wives are older, their sons are
grown. and they would look like ghosts to their families if they retume 1. They
wonder whether anyone would remember their feats in the war at Troy. What is
past s past. They want to stay where they are. They want to avoid pain and labor.
They ave sea-weary.

In the land of the lotus, there is quiet contentment on beds of flowers with warm
breezes blowing and streams falling into the river from purple hills. The sounds of
nature Jull rather than disturb, When the wind wafts, the Jotus blossoms fall.
There's been enough of sea life. tossing and rolling and turning about. The chorus
of men says.

Let us swear an mmmdkﬂpﬂ“'ilflm:quﬂndnd,
In the hollow Lotos-land to live and lie reclined |
On the hills like Gods together, careless of mankind. (lines 133-153)

No longer will they be part of the troubles of the world—hunger, toil, plaguc, and
anguish. 1t is better to rest on the shore than roam in the ocean. “We will wander
™ Mmore™ (line 173), the men say.
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The Lotus-Eaters
By Alfred Lord Tennyson
“Courage!" he said, and pointed toward the lend,
“This mounting wave will roll us shoreward soon.”l
In the afiernoon they came unto a Jand
In which it scemed always afternoon.
Al round the coast the languid air did swoon, 5
Breathing like one that hath a weary dream.
Full-faced above the vallcy stood the moom;
And, like a dowmward smoke, the slender stream
Along the cliff to fall and pause and fall did seem.
A land of streams! some, like a downward smoke, 10
Slow-dropping veils of thinnest lawn, did go;
And some thro* wavering lights and shadows broke,
Rolling a slumbrous sheet of foam below.
They saw the gleaming river seaward flow
melheinnmlmd;famﬁ.lhrmmumu.in-mps, 15
Three silent pinnacles of aged snow,
Stood sunset-flush'd; and, dew’d with showery drops,
Up-clomh2 '-h”hﬂ'-'-ﬂﬂ'll’mtﬂhuvﬂhtwummpﬁ:.
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The charmed sunset linger'd low adown

In the red West; thro” mountain clefts the dale 20

Was sezn far inland, and the yellow down

Border'd with palm, and many a winding vale

And meadow, set with slender galingale;3

A land where all things always seem’d the same!

And round about the keel with faces pale, 25

Dark faces pale against that rosy flame,

The mild-eved raelancholy Lotos-caters came.
Branches theyy bore of that enchanted stem,

Laden with flower and fruit, whereof they pave

To each, but whoso did reccive of them 30

And tasie, 1o him the gushing of the wave

Far far away did seem to mourn and rave

On alien shores; and if his fellow spake,

His voice was thin, as voices from the gaves

And deep-asleep he seem’d, yet sll awake,
And music in his ears his beating heart did make.

35

Thiey sat them down upon the yellow sand.

Between the sun and moon upon the shOre;
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And sweet it was to dream of Fatheriand,
Of child, and wife, and slave; but evermore 40
Most weary seem'd the sea, weary the oar,
Weary the wandering fiehds of barren foam.
Then some cne said, “We will return no more;™
And all at once they sang, “Our island bome
ks far beyond the wave; we will no longer roam.” 45
CHORIC S0NG
1
There is sweet music here that softer falls
Than petals from blown roses on the grass,
Or night-dews on still waters between walls =
Of shadowy granite, in & gleaming pass;
Music that gentlier on the spirit lies, 50
'I'inliir’dq:liﬁ:mtir'dqu;
Music that brings sweet sleep down from the blissful skjes,
Hmnmdmnm'
"'-""'ﬂﬂ"hmﬁtivinm@, 4
And in the stream the '““i'hﬁﬂﬂmmm.
Aad from the cragay ledge the poppy hangs in siecp.-

35
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Why are we weigh'd upon with heaviness,

And utterly consumed with sharp distress,

While all things else have rest from weariness?

All things have rest: why should we toil alone, 60

We only toil, who are the first of things,

And make perpetual moan,

Still from one sorrow to another thrown:

Nor ever fold our wings,

And cease from wanderings, 65

Nor steep our brows in slumber’s holy balm:

Nor harken what the inner spirit sings,

“There is no joy but calm!™—
'ﬁ'h]lhnuldw:un!jmil.ihﬂmr'ﬁdmﬂwﬂ i 3
1]

Lo in the middle of the wood, .70 e
The folded leaf is woo'd from out the bud

With winds upon the branch, and there

Grows green and broad, and takes no 6&r%
Sun-steep'd at noon, and in the meon

Nightly dew-fid: and taming yellow 73
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Falls, and floats adown the air.

Lot sweeten'd with the summer light,

The ulljuiced apple, waxing over-mellow,
Drops in 2 silenl autumn nighL

All its slloned length of days £0

The flower ripens in its place.
Ripens and fades, and falls, and hath 0o toil,
Fast-rooted in the fruitful oil.

Iv

Hateful is the dark-blue sky,
Vauked o'erthe dark blue sea.  §5
Desth is the end of lfe; ah, why

Should life all Isbor be?

Let us alone. Time driveth onward fast,
And in 2 little while our lips are dumb,
Letus slone Whatisit tatwill sy~ 99

AN hings are taken iom us, and become >
Forions and parcels of the dreadful past
s Pleasure can we have

To war with evil? Is there any —

In ever climbing up the climbing waye? 95
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All things have rest, and ripen toward the grave

In silence—ripen, fall, and cease:

Give us long rest or death, dark death, or dreamfis] ease.
v

How sweet it were, hearing the downward stream,

With half-shut eyes ever to seem 100

Falling asleep in a half-dream!

To dream and dream, like yonder amber light,

Which will not leave the myrrh-bush5 on the 